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TENDENZE  DELLA  LETTERATURA  ITALIANA 
DI  OGGI 
Antonio  Marinoni 

|)ii|)o  nil  di  niatiTaili^int ■  ini- 

inc<liatanu-ntf  alia  yraiuk-  uiicrra.  (|uasi  uiia  rra/ionr  pin  lisica 
rlu'  >-]>irituaU-  alk-  iiiiinitc  voslrizioiii  (k“i  stn>i  imjtostf  ilallc  pri' 
'•i'Oii|ia/iniij  (lid  periixlo  litdliio — pi-riodi)  diMtrdinalu  c  tnniiiltuoM' 
idu'  ddvcva  trii\arc  lud  laM'ismo  il  iu-ci*«'Sarii>  rcKolatori' — la 
k'ttcratura  italiaiia  di  okk’  va  >cniprt-  jiii'i  acioiitiiaiido  lud  cotii 
l»ksso  (kdk‘  sue  open*  pin  sij>nificativf  tpul  carattere  a''>oluta- 
mente  idealista  i  cui  yerini  gia  si  inanit\‘>tavan< •  nelle  operi 
poeliciu-  i-  narrative  deirnltima  prodn/ioiu-  antehelliea.  Ma  vi 
■■'agginiige  ora  nii  iiKpiieto  siiirito  di  ricerea,  niia  volonta  d' 
rinno\ anieiito.  iiii  kisogno  di  kattaglia  eke  rivela  iiisieine  I'ansia  di 
deluiifsi  i-  Taspira/ione  di  iinpor>i  all  alten/ione  fli  iin  niondo  piii 
vasto. 

La  poesia,  do])o  il  iieoelas.sieiMiio  del  I  ardueei.  la  sein- 
plieita  .aniigliare,  >pe"o  georgica  del  I’a'Coli,  i-  il  '.enstialisnio 
niagnitieo  del  1  )’Aiinnn/io.  segna  deoisaniente  uii  arre>to  nel 
-no  .'volginiiuto;  arre>to  die  parve  ^co^^^o,  lugli  aniii  ininie- 
diatanieiite  prekelliei,  dalla  nui>a  appa>>ioiiata  di  fpiei  nostalgic! 
Mignatori  del  pas■^ato  die  si  diiainaroiio  i  ”t 'rejmscolari"  ed 
ekkero  ill  ( iniflo  ('io//aiio  il  pin  edekrato  inae-tro. 

11  roiiian/o  iiuece.  ka  una  pleiadc  di  continuatori  die  assi 
enra  a  (piesto  ]>iu  popolare  ed  acces«.ikile  geiure  letterario  una 
cre-ceiite  fortuiia.  Ai  roinanzi  erotico-sentimeiitali  di  (iuido  da 
\  erona  e  alle  cinidie  facezie  di  Ikttigrilli,  il  piikklieo  nlo^tra.  per 
indnkki  >egiii.  di  jireter  re  il  ronianzo  korgliese  di  I’an/ini  o  di 
Itrocdii  o  di  Znecoli  o  di  Moretti.  nei  i|iiali  -elite  ris]>ecdiiata  pin 
parte  della  proi)ria  eoMienza  e  vede  riprodotta  pin  fedelineiite  la 
projiria  -te-sa  vita. 

Altiiie  per  geiiere  .d  roiiianzo,  la  novella,  lia  una  variela  e  :ik 
ko!id;in/a  di  cultori  iiiai  conoscinta  avanti.  A  iireferirla  ad  ogtii 
altro  coiiipiniinieiito,  vale  la  sua  nece-saria  krevta  die  co«»i  per 
fettaiiieiite  corri-poiide  ;illa  torzata  frettolosita  della  inodern.a 
esi-tenza  nei  graiidi  centri.  La  tcndetiza  degli  scrittori.  e  quindi 
la  i>reterenza  dei  lettori,  va  verso  la  novella  di  anikiente  e  di 
viceiide  del  nostro  tenii>o.  intgliorato  nella  finzione  letteraria 
collie  lo  vorrekke  la  realtti  ognuno.  Non  ka  cultori  ne  trova 
jiiikklieo  la  novella  irreale  o  fantastica  alia  Wells,  tie  quella 
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Niii>azi<)iiali‘  o  yraiiuuijiiioicsca.  m*  non  per  opera  di  seritti>ri  e  sn 
^iornali  di  letleratnra  atlatto  popolari. 

II  teatro.  >ria  iiiroreHKi‘‘”te  pel  sinil)ol’snu>  di  Pirandello  e  dei 
inij^liori  della  -ua  >eiu>la.  ritorna  aH'iinianita  della  conimedia 
liorj^liese,  del  draniina  e  della  tras^edia  in  prosa  idle  ha  fortuna 
Ml  tutte  le  scene,  anche.  oltre  i  contini,  senza  eccezione  di  parti - 
eolarita  nazioiiali.  Si  applande  volentieri  la  conimedia  ar^ruta 
d  arnonieiito  j^ioiioo  nia  si  condanna  senza  diritto  d'ai>pello  la 
scnrrilita.  Fra  i  >>iovani.  Kosso  di  San  Secoiido  ha  torse  le  paro 
le  nii>.;liori  da  dire. 

Kitioriscono  la  critica  con  Benedetto  Croce  e  con  Bor.nese;  lo 
'.tiidio  storuai  con  le  ricerche  jieniali  del  Pais  e  di  altri  valenti 
sidle  civilta  antiche  dell' Italia,  ispiratrici  delle  civilta  niiove  verso 
le  ipiali  si  tende;  con  le  ricostriizioni  e  le  rievocazioni  del  pin 
vicino  pas'ato,  e  con  la  letteratiira  scientitica,  secondo  le  tradi- 
zioni  didascaliche  dell’Ott*  cento. 

II  tiiornalisnio,  intine,  con  le  sue  particolari  caratteristiche,  h.t 
^enerato  (jiiella  sorta  di  scrittori,  tiitti  nioderni.  die  si  chianiano 
«Ii  "articidisti”:  e  la  loro  influenza  yrandej^K'^*.  >  I'To  nonii 
diveiiirono  popolari.  e  le  loro  idee,  imponendosi  dalle  trihiine  iini- 
versali  del  yiornale.  si  inostrano  capaci  di  deterniinare  le  cor- 
renti  ilel  pensiero  nuov»>.  di  indirizzare  i  di  creare  lo  sti¬ 

le.  di  iniporre  le  jirefereiize  con  niaKKiore  e  pin  iniinediato  successo 
che  non  .o>se  possihile  ai  vecchi  scrittori  a  traverso  le  vecchie 
tonne  tradizionali.  F  hisouna  insistere.  specialnieiite  per  I’ltalia. 
snil  iniportanza  del  niornalisnio  nello  svol^iniento  delle  correnti 
letterarie. 

1  )i  ^iornalisti  celehri  I'ltalia  ne  possiede  parecchi  e  hastera 
)»er  tiitti  acceiinare  a  Miissolini  che  a  traverso  le  esperienze,  le 
hattaiilie  e  la  i>otenza  del  j'iornalismo  e  jriunto  alle  cariche  su- 
j»reme  dello  .Stato.  (Jnali  siano  le  tendeiize  spiritnali.  cidturali,  e 
avveniristiche  di  .Mussolini  e  tropjio  noto  per  ripeterlo  «iui.  Ma 
esse  s'in(|uadrano  con  «|uelle  che  si  riconoscono  le  tendenze  it 
tive  e  fattive  della  letteratura  attuale  in  Italia, 

I'niversity  of  .\rkansas. 


rHK  WHI.MSKAL  FLEMING  FELIX  TIMMER- 
.\LWN  reaches  a  larger  audience  through  the  German  transla¬ 
tion  a  collection  of  short  stories,  under  the  title  “Das  Licht 
in  der  Laterne"  (Leipzig,  Insel-Verlag). 

G.  CASTELLANO’S  LIFE  OF  BENEDETTO  CROCE 
has  heen  translated  into  German  (Leipzig,  .Amalthea-Verlag). 
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SOME  TENDENCIES  IN  CONTEMPORARY  FRENCH 

POETRY 
By  Josiah  Combs 

It  may  bo  stated  at  the  outset  that  the  profession  of  writing 
poetry  is  a  more  serious  one  in  France  than  in  England  and 
America.  Perhaps  this  is  true  of  Continental  Europe  in  general. 
Observing  a  long-haired  individual  with  a  flowing  black  bow  tie 
o!i  the  streets  of  Prague  one  day,  I  asked  a  young  Bohemian, 
•‘Who  is  that  man?”  Gazing  at  the  picturesque  character  a 
moment,  my  young  friend  turned  to  me  and  in  a  serious  tone 
replied,  “Who,  that?  That’s  a  poet.”  Now,  the  French  are 
very  seriously  concerned  with  the  writing  of  poetry.  A  glance 
at  the  book-stalls  over  Paris  reveals  at  once  that  somebody  Is 
writing  much,  that  somebody  is  selling,  that  somebody  is  buying. 

What  are  the  tendencies,  then,  of  all  this  stream  of  French 
verse?  That  is  difficult  to  determine  definitely.  First,  a  few 
generalities  may  be  offered:  Classic  prosody,  and  the  classical 
ideal  did  not  completely  pass  out  at  the  “Battle  of  Hernani”  (1830). 
Nor  do  the  Parnassiens  and  the  Symbolistes  belong  entirely  to 
the  past,  .\lmost  every  poetic  genre  of  the  past  is  represented 
today  in  French  poetry.  There  is  no  particular  school  that  has 
been  able,  during  the  past  twenty  years,  to  scale  the  heights  and 
predominate  over  its  adversaries.  Perhaps  this  is  because  there 
is  lacking  a  genius  as  marked  as  Hugo  to  perpetuate  the  ideals 
of  his  particular  school.  For  the  moment,  complete  and  pro¬ 
found  chaos  reigns  in  French  poetry. 

.\ny  attempt  to  classify  the  various  schools  must  of  necessity 
be  incomplete,  and  open  to  question.  Four  to  half  a  dozen 
schools,  however,  seem  to  present  themselves: 

The  Independents,  or  those  who  belong  to  no  particular 
“sect”,  listening  only  to  the  “song  of  their  souls”. 

The  Neo-Classicists,  who  would  repress  the  lyricism  of  the 
nineteenth  century,  and  who  would  glorify  Ronsard,  Racine  and 
1-a  Fontaine. 

The  Rimbaudists,  who  invoke  the  shade  of  Rimbaud.  They 
utterly  disregard  rule,  rhyme  and  reason.  Their  recruits  are 
largely  from  the  youth,  and  their  leader  is  probably  Paul  Fort. 

The  followers  of  Mallarme,  or,  if  you  wish,  of  the  New 
Poetry,  or  Pure  Poetry.  Perhaps  we  may  include  here  many  of 
the  Rimbaudists.  It  is  to  this  school  that  Paul  Claudel  (re¬ 
cently  appointed  ambassador  to  the  United  States)  and  Paul 
X’alery  belong.  Paul  Valery  is  the  high  priest  of  this  cult.  To 
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thi'  'cliiH.l,  Hiiiri  'll-  and  Mine,  de  Xoaillcs  are  not  poets 

at  all. 

.\notlier  scluxd  iiiijilit  he  designated  as  the  Fantaisistes.  still 
another  as  the  I'naniniistes.  'I'he  World  War  saw  the  appearance 
of  two  new  schools,  the  t'uhists  and  the  Dadaists.  Poets  oi 
these  schools  do  not  jiaint  objects  or  feelings  directly,  hut  sug- 
^e't  them  hy  aUn^ion.  Apollinaire  and  I'/ara  (who  called 
hiniself  “Dada",  of  Kunianian  parentage),  are  the  sources  of  in¬ 
spiration  for  these  schools.  A  rejeton  of  the  t'uhists.  great  ha^ 
been  the  elan  of  the  Dadaists  since  1917. 

In  general,  one  might  also  speak  of  the  Monarchistic  ami 
'  lassie  Right  School,  and  the  (.'oniniunistic  and  Socialistic 
'Chool,  attempting  to  found  a  sort  of  naturalistic  poetry:  tin 
Roniantie  School,  spoimored  hy  the  Sorhonne:  the  Moderate 
t  atholic  school,  under  the  influence  of  Symbolism. 

If  any  school  may  >eem  to  predominate  at  this  time,  it  is  tlu 
•New  Poetry  or  the  School  of  Pure  Poetry.  Its  poets  and  critics 
.'re  active  and  in  the  >addle.  And  who  shall  say  that  Rene  Lalou 
1'  not  the  most  astute  literary  critic  in  I'rance  today?  I'his  new 
-cliool  (if  new  it  he)  is  well  organized  as  to  poets  and  critics,  ana 
claini'  as  its  jerincipal  publisher.  Simon  Kra  (les  Icditions  dn 
Sagittaire,  Paris).  It  hoa^t.-  already  of  a  comprehensive  '‘Antho 
logit-  di-  !a  nonvcilt-  pov->i!e  irancaise"  (Re\i>ed  edition.  192'), 
Simon  Kra).  rhi-  .mthology  embraces  fifty-eight  poets,  with 
biographical  sketche-  and  representative  j)C)ems.  Maeterlinck 
.iiul  X'erhaeren  are  inclmied.  The  compiler,  or  compilers  (whose 
nanu  '  <lo  not  ai'pt-.'tri  begin  their  li>t  w  ith  (ierard  de  Xi-r\al  and 
ilaudelaire,  and  end  with  Raymond  Radiguet. 

What  is  the  es>ence  of  this  Pure  Poetry?  Is  it  so  “new”, 
after  all?  Is  it  to  endure?  Is  it  making  so  much  noise  that  t1 
will  lose  itself  in  thi'  noise,  as  did  the  piiturestjue  Dada?  The 
future  will  have  to  decide  this,  as  it  has  done  with  the  storm> 
period  of  Romanticism.  The  Xew  Poetry  is  in  a  sense  a  st)rt  o 
extreme  Romanticism,  proclaiming  the  failure  of  reason,  of 
'ociety;  <leclaring  that  all  one  says  spontaneously  is  poetry. 
Purel\  and  simpl>.  nmeh  of  it  is  Whitmanesque,  and  the  in- 
fhience  of  the  vag.dxmd  .American  poet  is  perhaps  greater  than 
is  usually  admitted.  Witness  this  gem  from  Philippe  Soupaulf 
Monsieur  Miroir 
Marchand  d’habits 
est  mort 
hier 
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soir 
a  Paris 
11  fait  noir 
II  fait  nuit 

II  fait  unit  noir  a  Paris. 

riii.s  i^  perhaps  an  extreme  example,  but  "pure”!  Thus  one  will 
remark  the  absolute  supremacy  of  “inspiration”.  In  defining  the 
New  Poetry,  one  meets  such  terms  as  “intelligence”,  “sensuality”, 
"sensibility".  These  for  what  they  are  worth.  We  must  think 
of  a  poetic  world  versus  a  material  world;  a  spiritual  quest  after 
flu  most  interior  world,  the  freest  and  the  purest. 

Pure  i’oetry  is,  then,  not  necessarily  so  new  or  so  pure,  ex¬ 
cept  as  a  school.  M.  Lalon  has  traced  with  consummate  skill  its 
genesis  and  develoi)ment,  from  Baudelaire  to  the  present  (See  his 
curiously  entitled  hook,  "Defense  de  riiomme;  Intelligence  et 
Sensualife".  Simon  Kra,  Paris,  Here  we  are  told  that  the 

idea  of  Pure  Poetry  in  France  can  be  reconciled  with  Classic 
-etisuality  and  intelligence,  that  Baudelaire  is  as  reasonable  as 
Descartes.  To  holster  up  these  conclusions,  M.  Lalou  begins  his 
hook  with  .III  l-'.^'iiy  on  t'ritici>m.  The  third  and  last  of  his  four 
ess.iys  is  entitled  "From  Descartes  to  Proust.” 

N(>  discussion  of  "vers  libre”  is  offered  here.  We  are  already 
lonscious  of  our  limitations  in  an  article  of  such  brevity  as  this. 
Itriefly.  "vers  libre”  in  I'rance  at  this  time  more  nearly  ap- 
proaciu  s  rhythmic  jirose  than  verse.  \’iele  (iriffin,  horn  in  Xor 
folk.  \’a..  is  one  of  its  best  representatives.  In  the  meantime,  wdiere 
does  Paul  Fort  belong?  Where  do  any  of  them  belong?  One 
thing  is  certain:  France  has  never  possessed  a  more  numerous 
body  of  poets  and  poetic  genres  than  at  present:  a  poetry  more 
lu  rsonal  or  m(»re  h'rench.  h'or  the  unbiased  lover  of  pure  poetry. 
I>erhaps  the  ont-fanding  French  poet>  of  todav  are  .Mine,  de 
.\oaille-.  I’.'iii!  \  alery  and  Paul  (  laudel,  no  matter  how  they  may 
!>e  classeil  as  to  schools.  If  the  New  Poetry  had  a  more  popular 
appeal,  it  might  idd  .'air  to  endure,  to  perpetuate  itself.  Lacking 
tins  appeal,  and  addressed  to  a  limited  circle  of  readers,  its  future 
is  uncertain.  Besiiles,  the  inroads  made  upon  the  reading  of 
pot  try  in  I'rance  (and  elsewhere  )  by  the  novel  and  the  short 
-tory  must  hr  considered.  .\o  poetic  genre  could  Impe  to  arouse 
an  interest  ctunparahle  to  that  shown  in  poetry  in  seventeenth 
century  France,  .and  during  the  first  half  of  the  nineteenth 
century. 

(For  a  further  study  of  present  tendencies,  one  should  read 
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“Xotri*  Fiujuete  'iir  la  l)l>c^ic  cinitcinporainc",  in  ‘‘If  l*'ijjaro" 
Paris,  Oct.  31,  1925,  and  the  .somewhat  bold  “Panorama  de  la 
litteratiire  contemporaine”,  by  Bernard  Fay,  Simon  Kra,  Paris, 
1926). 

l'nivt‘r>ity  t>f  Oklahoma. 


A  PSEUDO-MAMELUKE  ON  A  REAL  EMPEROR 
By  Albert  Guerard 

l.Ol'lS  l-'  I’l  FXX 1-^  .SAINT  DFNIS;  Souvenirs  du  Mameluck 

Ali  sur  I’Empereur  Napoleon.  Paris.  Payot.  25  francs. 

No  genuine  document  about  Napoleon  can  be  totally  in- 
sifjniticant :  but  there  is  little  to  ^lean  from  the  present  volume. 
.\li,  to  start  with,  was  a  Mameluke  in  the  same  way  as  C'leonte 
was  the  son  of  the  Grand  lUrk:  a  mere  mas<iuerade  to  amuse  or 
delude  .Monsieur  Jourdain.  His  name  was  Louis  Ftienne  Saint 
Denis;  he  was  born  at  \'er>ailles  in  178K,  started  life  as  a  clerk  in 
a  notary's  office,  entered  the  imperial  service  as  a  sort  com¬ 
bination  courier  and  valet,  followed  Napoleon  to  .\lt»scow.  to 
Elba,  to  Waterloo,  to  St.  Helena,  and  died  in  185(i,  a  respected 
citizen  of  the  little  Hurjiundian  city  of  Sens.  He  \\a>  a  trustee 
of  the  local  savings  bank. 

.Mi  the  Turk  vanishes  like  an  Oriental  mirage.  Another 
illusion  was  dispelled  by  this  publication;  the  memoirs  had  long 
been  known  to  exist,  btit  it  was  thought— -on  the  word  of  the 
family  doctor  who  had  glanced  at  them — that  they  were  truly 
popular,  almost  illiterate,  crudely  picturesque.  The  Napoleon 
Saga  in  the  vivid  vocabulary  of  the  stable  boy;  that  sounded 
promising.  Nothing  of  the  kind;  .-Mi  received  a  good  elementary 
education — a  trifle  too  gt)od  perhaps,  for  it  has  killed,  rather 
than  released,  his  personality. 

One  last  disappointment;  .-Mi's  daughters  had  refused  to  part 
with  the  MS.,  judging  that  it  contained  dangerous  revelations. 
Gotnl  s<)uls  are  apt  to  be  timid  and  susj)icious  in  the  French  pro¬ 
vinces;  horrific  stories  of  secret  vengeance  from  on  high  may 
have  haunted  the  St.-]f)enis  family.  Most  gratuitiously ;  the  only 
“inside  story"  that  the  book  contains  is  that  of  Countess 
W’alewska’s  visit  to  Klba.  Now  that  affair  with  the  Pedish  beauty 
had  long  been  “le  secret  de  Polichinelle",  and  Napoleon’s  son. 
Count  W’alewski,  a  handsome,  fairly  able  and  thoroughly  honest 
man,  was  the  only  one  in  Paris  who  persisted  in  ignoring  it.  The 
only  bit  of  fresh  information  found  in  the  volume  is  that  .Madame 
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Mere,  Lctizia,  tliat  Corsican  Cornelia,  that  pattern  of  rustic  com¬ 
mon  sense  and  austere  diRiiity,  rouj^ed  outrageously  as  late  as 
IK15:  she  must  have  learnt  the  trick  from  her  daughter  Pauline. 

.Several  pages  are  devoted  to  Napoleon's  attempted  suicide  at 
Fontainebleau  after  his  first  abdication.  Phat  story  will  not 
down.  'Phiers  tells  it  as  if  he  had  seen  it  with  his  own  eyes; 
critics  have  torn  it  to  pieces.  Here  it  crt)ps  up  again,  and.  as 
usual,  i>n  hearsay.  Ali  was  not  present:  he  has  the  facts  from  his 
friends,  another  valet,  Hubert.  Had  .-\li  been  our  direct  authority, 
liis  testimony  would  carry  weight,  for  he  was  intelligent,  not 
imaginative,  and  transparently  sincere.  He  is  honest  enough  to 
tell  us  that  these  situveiiirs  were  written  long  after  the  events,  and 
without  notes. 

A  very  slight  contributioji  to  history — an  even  slighter  one 
to  literature,  for  the  Souvenirs  cannot  compare  wu’th,  for  example, 
the  delightful  Cahiers  of  Captain  C'oignet.  Yet  the  magic  of  that 
dramatic  jieriod,  the  prestige  of  its  chief  actor,  cast  their  spell 
over  these  plain  and  somewhat  drab  pages.  Moscow  and  the 
retreat  had  been  done  much  better  before:  but  the  life  at  Klba„ 
far  less  familiar,  stands  out  with  particular  vividness.  It  is  a 
delightful  episode,  an  oasis  of  moderate  and  cheerful  activity  in 
that  life  t)f  unnatural  strains.  Napoleon  enjoyed  himself  in  his 
miniature  realm,  and  there  is  a  picnic  scene  in  which  the  early 
spirit  of  Malmaison  seems  to  breathe  again:  strange  and  fleet¬ 
ing  instant  of  rest  in  the  unfolding  of  a  tragic  destiny!  The 
adventurous  march  from  Cannes  to  Cirenoble  is  well  told:  beyond 
that,  the  story  is  on  too  large  a  scale  for  Ali.  Phe  minute 
description  of  the  life  at  St.  Helena  fails  to  convey  any  of  the 
essentials:  the  constant  pinprick  warfare  with  Sir  Hudson  Lowe, 
the  bickerings  of  the  Lilliputian  court,  the  psychology  of  the 
chained  Titan.  Not  much  on  the  whole:  yet  we  are  never  bored. 
Ax  the  end,  we  like  our  new  and  modest  friend  .-\li  very  much  in¬ 
deed,  and  we  like  Napoleon  a  little  better  than  l)efore.  He  was 
exacting,  unreasonable,  capricious,  at  times  brutal  with  his  ser¬ 
vants:  but  he  was  human,  and  treated  them  like  human  beings. 
He  "came  back”,  he  apologized  with  a  rough  comradely  word, 
with  a  little  slap,  a  ])incb  of  the  cheek — and  they  adored  him. 
Stanford  University. 


KARL  JASPER’S  curious  psychiatric  study  of  Strindberg, 
van  Gogh,  Swedenborg,  and  Hblderlin  (Berlin,  Julius  Springer) 
has  gone  intf»  a  second  edition. 
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RONSARD  AND  THE  ITALIANS 
By  Wm.  A.  Nitze 

<  I A  li  K  I  I' 1.  NfAlAiMX.  Ronsard  en  Italic,  liilh-x  l.i-ttrc'. 

Paris.  P)2(». 

I  lu-  'iihjtrt  of  llii"  l)uok,  like  tliat  of  J  u^si  ramlA  "Sliakcs- 
inaro  in  I'raiue".  i.>  tlie  lii>tory  of  a  poet's  fanu-.  Pierre  do 
Koiisartl.  tin-  ylory  of  I'reiich  keiiaissaiiee  poetry.  \\a>  never  in 
Italy.  Xe\ ertheless,  of  all  the  Pleiade  poets,  Rnn>ar(l  is  the  one 
whom  the  ltalian>  knew  best  and  who.  thronuh  tin-  ine<liuin  ol 
(lahrielKi  t  liiahrtra.  inflneneed  them  most.  Kon>ar(l.  who.  like 
many  of  hi^  eontemporarie'.  had  borrowed  from  Italy,  returned 
this  <lel)t  by  Kivinir  the  Italians  the  heroic  ‘‘canzone.”  which,  to 
he  sure,  derives  frotn  Pindar,  hnt  as  imitated  by  the  h'reiich  pt>et. 
Xohlesse  i>l>liKi  ! 

It  is  around  this  dramatic  fact  tliat  M.  Maug.ain.  the  eminent 
scholar,  has  written  a  fascinatiiiii  stmiy.  cotni»rehejisive  in  charac¬ 
ter  ami  rich  in  I)ihliot4raj)hicaI  detail. 

.\s  early  as  |\on''ard‘s  own  boast  that  ‘‘I’ltalie  voudra 

m’apprendre"  hetman  to  come  true,  for  iti  that  >ear  l‘a<te!vetro 
w  rongly  accused  the  poet  t  aro  o.  plagiarizing  Roiisard.  Sperotie 
Si>eroni.  as  an  old  man.  learned  to  ailmire  hi:n  at  I’adna.  But  u 
was  mainl>  M arc-.Antoine  .\lnret.  Roiisard's  commentator  atid 
fr'eml.  who  made  the  "(Jnatre  premiers  livres  des  Odc-s”  (155.3) 
known  in  Italy,  ami  from  these  t'hiabrera  drew  his  inspiration 
W  hat  the  Italian  ac<|nired  from  the  ‘‘(.Ides  ’  t>r  ‘‘\’ers  lyri(jnes”- 
as  they  were  then  called — was  not  only  the  i>agan  themes  but  the 
rhythms  and  stroi)hic  forms  and  the  setting  of  the  verse  to  music, 
as  the  Pleiade  had  worked  it  t>nt.  How  ‘‘rettiini'Cenl”  in  word 
and  imi'ic  is  the  hdlowing  short  stanza: 

Ahi.  che  in  hrev‘  .>ra. 

I’icco  langtiir'e. 

Kcco  |)erire 
l.a  misera  viola. 

If,  then,  (.'hiabrera  founded  the  tiew  litscan  lyric  school  1».V 
imitating  both  the  grave  and  the  light  Pleiade  forms.  Ronsard 
also  ins|tired  other  Italians,  notably  some  of  the  Bolognese  and 
Francesco  Iv'edi  in  his  “Bacco  in  roscana”  fIbSS).  which  has 
long  been  an  Italiati  classic. 

M.  Mattgain  cottcludes  liis  interesting  studj  with  an  account 
of  Italian  critical  opittion  «in  Ronsard  ami  several  side-lights  on 
the  vogue  of  other  si.xteenth  century  Frenchmen  in  Italy.  The 
book  is  well  arranged  .ind  has  an  index.  It  wt>tild  mov  be  in 
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ordt-r  iDr  mhiio  >cholar,  preferably  M.  Baldensperxer,  to  give  us 
a  l)ook  oil  “Ronsard  en  Allemagne.” 

University  of  Chirago. 


A  USEFUL  PROVENCAL  MANUAL 
By  T.  Atkinson  Jenkins 

N'iN'C  l-'N/.()  I  KI'.Sl  IXI.  Manuale  per  I’Avviamento  agli  Studi 

Provenzali.  Introduzione  Grammaticale,  Crestomazia 
e  Glossario.  da  Kdizione  inigliorata.  Milano.  I’. 

Iloepli. 

t  '■  \I aiuiaietto’’  of  lias  Ijt  coine  this  nmcli  eii- 

Ia-  L.ri!  '■  M  i.'.'.n.ilt  ■’  of  192(1.  li  i^  a  text-luiok,  tlu-refore.  which 
h.i'  ])r«i\c(l  it'  n'cfnlne.'s  to  advanced  .'>tudent>  ol  Koniance  in  the 
univir.>itU  '  nf  iialy,  when  Provencal  studie?  ha\e  alway>  held  a 
'fcure  an<l  dignified  po.sitii>n  in  the  academic  world.  While  Italy 
may  perhap'  ii"!  claim  ."Uch  indefatigably  prolific  workers  as 
Pan!  .\Ie\  cr.  I  amille  L  lialtanean.  Antoine  'I'homas  and  Alfred 
jeanroy  in  I'r.mce.  nor  >nch  pioneers  as  the  (iermans  Diez  and 
Karl  I’l.irtsch  in  the  older  days  and  Appel,  Levy.  and  Schultz- 
<  ior.i  in  the  moilcrn.  yet  the  Italian  list  commands  the  greatest 
respect:  \.  dr  I’artludomaeis.  Bertoni,  Crescini,  de  Lollis, 

Kaiiia.  Savj- L< r.iez.  I'orraca,  Zingarelli.  not  to  mention  lesser 
lights.  In  h'ngland,  the  list  of  J Viivempilists  is  lirief.  in  America 
iiriefer  still.  'i  et  the  Xew  \\'>>rld  is  not  wholly  lacking:  men¬ 
tioned  in  Datiie!  t'.  Haskell's  “List  of  Provencal  References  m 
the  \ew  York  Public  Library"  (Xew  York,  1925)  are  Adams 
(Michigan),  C'arnahan  (Illinois),  Dawson  (Howard  College, 
Birmingham),  Deister  (Kansas  City),  Grandgent  (Cambridge), 
Shepard  (Hamilton),  Warren  (Xew-  Haven),  and  Wilkins 
(Chicago).  Professor  Shepard,  I  believe,  has  the  honor  of  being 
the  fir>t  American  to  edit  an  Old  ProveiKal  text:  his  "Poesies  de 
Jaushert  de  Puyciiiot,  rroubadour  du  XII  le  S’ecle,  editces  et 
traduites,'’  appeared  in  1924  in  the  series  “Classiques  frangais  du 
Moyen-Age,"  published  at  Paris  under  the  direction  of  Mano 
Roques. 

rite  grammatical  introduction  to  Crescini’s  “Manuale"  covers 
the  field  of  Provencal  linguistics  most  thoroughly:  it  might  in¬ 
deed  serve  as  a  bibliography  of  the  subject  brought  down  to  date. 
I'he  section  on  lexicography  (])]>.  343-45)  is  similarly  valuable 
as  listing  all  the  available  glossaries  and  vocabularies.  There  are 
two  interesting  excursus  (pp.  129-43),  one  on  the  curious  Pro- 
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veiKal  provenii-nts  of  Lat.  “domiiie”,  and  anotlier  providing  the 
"first  notions"  of  Proven«,-al  versification.  In  tlie  latter,  we  miss 
nientii>n  of  D'Ovidio's  important  essay  “Sull  'Origine  dei 
\’er>i  italiani"  (reprinted  in  his  "X’ersificazione  italiana." 
Milan.  IVIO).  which  opens  the  great  (ptestion  of  the  influence 
iif  the  verse-i)atterns  of  the  troubadours  »»f  ihe  Sicilian 
and  Florentine  lyric  sclnxds — tine  of  the  many  lines  in  which, 
broadly  speaking,  the  l*roven<;al  is  the  predecessor  and  ancestor 
<»f  all  the  modern  literatures. 

rile  te.xts  selected  are  representative  and  are  edited  with 
independent  judgment;  variants  are  liberally  given,  while  the 
glossary  is  detailed  to  a  degree.  A  beginner  misses  only  e.x- 
planatory  notes  on  the  names,  allusions,  and  often  unfamiliar 
content  of  the  te.xts;  but  it  is  not  the  custom  in  Knrope  to  provide 
these  in  a  chrestomathy.  The  learner  must  look  elsewhere  for 
them,  and  he  is  expected  to  call  at  every  turn  upon  his  professor 
.\s  a  whole,  the  work  now  ranks  at  no  great  distance  from 
.Appel’s  "Provenzalische  I'hrestomathie’’ :  when  shall  we  have  a 
general  work,  of  e(|ual  merit,  with  the  literature  of  the  trouba¬ 
dours  set  forth  in  French  or  in  English? 

I'niversity  of  Chicago. 


A  GREAT  STEAMSHIP  DIRECTOR 
By  Wm.  A.  Schaper 

I’ETEK  EKAXZ  STl'BMAXX.  Albert  Ballin.  Berlin-Grune- 
wald.  Hermann  Klemm.  1926. 

'I  bis  is  a  work  of  300  pages,  with  12  fine  reproductions  of 
phott>graphs  and  3  facsimile  letters.  It  makes  use  of  the 
Roman  not  the  old  Gothic  type,  and  is  a  good  example  of  recent 
book-making  in  Germany.  I'his  book  completes  the  account  of 
HalHii’s  life,  and  supplements  the  earlier  works,  such  as  the  one 
by  Bernhard  Huldermann,  that  by  Dr.  Erich  Murkden,  dealing 
especially  with  the  trans-.\tlantic  shipping  pools,  and  another  by 
Otto  Mathies,  on  the  shipping  interests  of  Hamburg  from  1814  to 
1914. 

The  author  was  an  official  of  the  Hamburg  shipping  asso¬ 
ciation  from  1908  to  1918,  while  Albert  Ballin  was  the  director 
and  official  head  of  that  organization.  This  book  is  therefore 
based  on  first  hand  impressions,  as  well  as  documents,  found 
largely  in  earlier  works,  and  letters  in  the  possession  of  the 
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tainily.  It  is  not  an  exhaustive  work,  but  rather  a  memorial 
v<ilume,  supplementing  the  e«'irlier  publications. 

The  book  is  interesting  because  of  the  great  role  Ballin 
played  from  1886  to  1914  as  the  head  of  the  Hamburg-American 
>leamshii»  line  in  the  development  of  fast,  modern  steamships  of 
great  cai)acity.  first  to  carry  millions  of  European  emigrants  to 
America  and  other  lands  and  to  transport  the  increasing  volume 
of  ocean  freights,  mails,  and  the  summer  tourists. 

Albert  Ballin  became  an  international  figure  after  19UU, 
known  tti  the  traveling  i)ul)lic  in  many  countries.  He  understood 
and  aj)preciated  life  in  h'ngland  and  America,  kept  in  close  con¬ 
tact  with  it.  spoke  the  language  with  ease  and  telling  effect,  and 
was  recognized  as  a  master  mind  in  the  solution  of  ocean  ship- 
])ing  i»rohlems.  He  attained  a  position  of  power  and  influence 
in  his  field,  comparable  to  that  of  one  of  our  great  railroad  presi¬ 
dents.  It  was  largely  through  Ballin’s  initiative  and  influence 
that  the  shipping  pools,  trade  associations  and  agreements,  which 
finally  culminated  in  the  Atlantic  (’onference,  including  all  the 
h'uropean  ainl  American  lines  of  any  conse(|uence.  came  into 
<  \istence  and  were  kept  going. 

It  is  rather  interesting  tt)  find  that  the  steamship  lines  en¬ 
countered  the  same  jiroblems  that  our  railw'ays  did.  In  the 
absence  of  regulation,  the  unlimited  individual  rivalry  among  the 
different  companies,  sot>ner  or  later  led  to  destructive  competi¬ 
tion,  periixlic  demoralization  and  ruin.  As  a  matter  of  self-pro¬ 
tection  jiooling  of  interests,  traffic  agreements,  use  of  common 
agencies,  exchange  of  information,  week-long  international  con¬ 
ferences  to  iron  out  difficulties,  and  other  co-operative  meas¬ 
ures  were  necessary  to  iinjirove  the  service,  stabilize  the  business, 
.iitfl  insure  'teady  progress  in  efficiency  and  safety  of  navigation. 

In  thi>  field  .\!bert  Ballin  acejuired  a  unique  position,  of 
great  power  and  influence,  which  he  used  with  ability  and  be¬ 
coming  moderation.  He  si»urned  government  subsidies,  as  hot¬ 
house  methods  of  no  permanent  value  in  the  development  of  an 
efficient,  self-reliant  merchant  marine.  The  keenest  competitor 
was  the  North  German  Llciyd  line,  which  was  subsidized  by  the 
government.  Ballin  had  given  this  line  a  distinct  advantage  in 
order  to  make  it  come  into  the  shipping  pool.  In  1911  when  the 
mail  contracts  were  to  be  rcnewe<l,  he  tried  to  get  this  line  to 
co-operate  in  continuing  the  Atlantic  Conference.  When  he 
failed  in  that  course,  he  offered  to  carry  the  mails  at  the  rates 
this  rival  line  had  been  getting,  with  faster  and  better  service  and 
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without  any  'iihsidy  from  the  irovernment,  tints  forrinn  the  North 
(iirnian  IJoycl  litie  to  reviM-  it'  proposal  to  his  hasi'. 

r.allin  believed  in  voiu'iliating  his  rivals,  both  iorei.nn  and 
domestic,  and  workiii);  in  harmony  with  them.  He  played  a 
'troim  and  rc'onrcefiil  ^ame.  hi>wever.  and  was  never  at  a  loss 
to  ])rotect  hi>  intere>ts.  I'or  instance,  in  l‘^().\  when  J.  I’ierpont 
Morgan  'iiddenly  decided  to  take  a  hand  in  the  traits- Atlantic 
'hii>iiim;  hii'iness  with  1.^  ships  of  922.000  ttins  capacity  he- 
lonyini.r  to  seven  Atnerican,  h'.n.ulish.  C  anadian.  Dutch  and  Hel- 
eian  line'.  IJallin  admitted  the  Morjian  line.'  into  his  pool  on  a 
j^eiuron'  ha'is.  To  protect  hi'  interests  he  sohl  Morgan  a 
minority  interest  in  the  ( ierman  lines,  a.ureed  to  contribute  title 
fourth  of  the  deficit  in  divuiends  if  the\  fell  utider  six  iier  cent, 
in  return  tor  the  same  contrihntitm  from  Morsian  if  his  lines 
ailed  to  earn  six  per  cent  in  any  year.  As  a  result  Morv(an 
at>reed  not  to  send  his  ship'  into  the  German  harbors.  By  this 
master  stroke  he  saved  the  German  lines  from  absorption,  or  a 
devastatitiji  competition  and  final  ruin. 

In  international  affair'.  Ballin  followed  a  iar-sij>hted  and 
).;enerous  policy.  He  was  bitterly  criticized  at  home  for  sharinj.^ 
business  with  foreij^n  lines  ami  throwin>i  a  certain  cpiota  of  con¬ 
struction  contracts  to  the  IviikIisIi  shipyards.  But  he  persisted  in 
that  ])olicy  to  the  last,  because  he  knew  from  experience  how 
bitter  business  rivalry  could  become  if  a  narrow  nationalist  aim 
was  persisted  in.  He  deplored  the  selfish  nationalist  exploitation 
of  business  opportunities,  and  had  a  forebodiiifj  of  the  world 
cataclasm  that  was  impending.  He  came  to  realize  how  ruinous 
caunpetition  can  easily  transform  itself  into  a  military  'trug>?le 
between  nations. 

Durinji;  the  war  he  became  a  member  of  the  Reichstag-  1  he 
Kreat  war  was  to  him  a  stupid  blunder,  a  disaster  to  all  humanity. 
He  wanted  it  terminated  at  the  first  opportunity.  He  opposed  the 
sub-marine  policy  as  certain  to  brin^  America  in  the  stru^^le  and 
set  Germany  back  >;enerations.  W  hen  the  end  of  the  war  ap- 
l*eared  in  view,  all  his  former  critics  urged  his  selection  as  the 
best  e(|uippcd  man  in  Germany  to  undertake  the  hopeless  task 
o.'  arranging  peace  terms.  He  began  to  prepare  himself  for  this 
hitter  ordeal,  when  he  suddenly  passed  away  in  a  hospital  while 
undergoing  treatment  to  prepare  himself  for  this  last  service  for 
a  better  understanding  among  nations.  He  did  not  live  to  see  his 
three  mammoth  steam-ships,  the  Imperator,  Vaterland,  and  Bis¬ 
marck.  the  largest  and  finest  that  ever  sailed  the  seas,  taken  as 


BOOKS  ABKOAD 


13 


ill  war  and  coiivcrtc'd  into  tlu-  Iwviatlian,  Majestic  and 
Bcrcnyaria  by  rival  American  and  Kiifilisli  lines. 
l'nivi-rvb\  of  ( Iklalioma. 


liOOKS  1\  FRENCH 

.\l  M’KIAt  .  l-'RAN’C OIS.  Le  jeune  Homme.  Paris. 

Hacliette.  Id26. 

riii>  l)riiclinre  is  i>ne  ni  a  series  on  “Us  Aj^es  de  la  vie,"  the 
following  having  heeii  liitherto  published:  I'h'nfant,"  by  Gerard 
d'Honville;  "rilomnie."  by  Henri  Dnvernois,  and  “le  Vieillard."' 
b\  Henri  Lavedan.  Since  .Vristotle's  dictum  concerninj>  the  four 
>.taees  of  li’e.  perhaps  human  nature  has  changed  but  little,  at 
bottom.  .Shakes])eare  said  something  about  seven  stages,  but  these 
ea>ily  may  lie  classed  under  four.  Mr.  Mauriac  is  not  a  profes¬ 
sional  moralist,  and  is  therelore  unbiased  in  Itis  outlook  on  youth. 
Hi'  book  is  sane  and  wholesome,  and  we  are  of  the  opinion  that 
the  young  man  who  reads  it  will  understand  himself  better.  There 
is  no  indication  in  it  that  the  “flaming  youth"  of  today  are  to- 
bogg.ining  off  into  Gehenna!  — J.  H.  C. 

l-K.\.\'t  lS  HlC  t  kOlSSlal'.  La  Feerie  Cinghalaise.  Paris, 
(irasset.  1926.  10  francs. 

In  this  delightful  book,  the  noted  dramatist,  Francis  de 
t  roi'>et.  gives  us  vivid  pictures  of  Ceylon.  Information  as  well 
as  human  interest  is  imparted  through  the  amusing  medium  of 
the  young  Fnglish  captain  and  his  atrocious  French.  In  masterly 
fashion  the  author  describes  the  strange  and  fantastic  birds, 
bea'ts.  and  flowers  and  the  marvellous,  terrifying  jungle. 

— M.  M.  Nice. 

J  K.\N-L(  )riS  \'.\G DOVER.  Beautes  de  la  Provence.  Pars: 

Bernard  Grasset.  1926.  15  francs. 

The  charm  and  vividness  of  the  narrative  will  more  than 
offset  whatever  shortcomings  the  book  may  have  for  the  criti¬ 
cally-minded  reader.  M.  V'^audoyer  is  essentially  a  poet,  and  it  is 
an  esthetic  appreciation  of  southeastern  France  that  he  gives  us. 
Himself  a  northerner,  the  author  frankly  confesses  that  the 
natural  beauties  of  Provence  have  an  irresistible  spell  for  him. 
and  that  “les  gens  du  Midi  sont  de  vrais,  de  vieu.x  civilises”.  All 
lovers  of  “La  Provence"  will  agree  with  this  dictum. 

— S.  S. 
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MAKII-'.  CiASOrKT.  Une  Enfance  provengale.  Paris 
Flaniiiiarioii.  l‘>2o. 

This  hook  iiiiitln  he  called  "La  Provence  (lui  s’en  va.” 

'I'he  author  lias  j^athered  reminiscences  of  lier  childhooc 
>pe!it  in  I’rovence.  at  the  very  U'Ot  of  the  rocky  citadel  of  Les 
Uanx.  the  ancient  capital  <'f  I’rovence.  amid  the  remains  of  the 
days  of  Kome.  She  writes  in  a  pleasant,  flowing  I'rench. 

Perhaps.  I)ecause  we  know  and  love  Provence,  we  are  pre¬ 
judiced  in  her  favor.  But  we  thought  we  could  find  in  the  images 
of  her  hook  the  charm  i>f  the  old  stones,  chiselled  hy  unknown 
hands  so  long  ago.  and  yellowed  hy  time,  also  the  pungent 
aromas  of  "vin  cuit”.  sage,  jumper  and  incense. 

She  tells  of  customs  that  are  passing,  she  evokes  the  humhie 
folk  of  the  Provem:<'»l  country-side,  and  shows  the  love  and  ap¬ 
preciation.  innate  in  them  hy  right  of  race  and  inheritance,  for 
stories  and  story  telling. 

Like  Mistral,  who  was  her  friend,  the  autlior  lacks  the  sense 
of  humor  that  would  have  saved  her  h('ok  from  hordering,  here 
and  there,  on  sentimentality.  But  personal  reminiscences  can 
hardly  expectetl  to  he  entirely  free  from  sentimentality. 

-J.  IL  1. 

.1.  BOri  h'L  et  A.  •  OUl’Kl'.  Le  Frangais  par  la  Lecture.  Cours 
t'omi)Iementaire.  t  ours  Superieur.  Paris.  Lihrarie  Delagrave. 

“Le  frauyais”,  for  these  who  have  learned  to  read  the 
lanmiage,  should  he  something  more  than  mere  reading,  con¬ 
versation,  and  linguistic  drill.  That  ‘‘something’’  should  include, 
above  all,  literary  appreciation  and  the  comparison,  connection, 
and  interpretation  of  ideas,  elements  which  are  so  rare  in  foreign 
language  instruction  that  the  classroom  is  pleasantly  startled 
when  they  make  chance  intrusions!  It  is  therefore  to  be  hoped 
tiiat  works  like  those  of  Boitel  and  Coquet  will  meet  with  favor¬ 
able  reception  abroad. 

— W.  A.  W. 

GALANDY  et  BALAIGANG.  Vocabularie  analogique.  Lihrairie 
.  Delagrave.  Paris.  1925. 

This  is  the  fourth  of  a  series  of  little  books  bearing  the  above 
title,  and  intended  for  pupils  of  the  French  public  schools.  It 
might  in  English  be  called  “A  Study  of  Words  Grouped  by 
Association  of  Ideas.”  The  authors  have  grouped  about  six 
thousand  words,  with  graded  exercises  bearing  upon  the  words. 
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The  eighty  lessons  are  followed  by  a  chapter  on  etymology.  To 
illustrate  the  authors’  method:  the  first  lesson  lists  such  words 
as  family,  father,  mother,  grand-father,  grand-mother,  grand¬ 
parents,  grand-sons,  grand-daughters,  grand-children,  elder, 
younger,  orphan,  orphanage,  ancestors,  descendants,  posterity, 
first  name,  family  name,  etc.  Then  follow  two  pages  of  various 
exercises  based  on  these  terms. 

— J.  H.  C. 

(  AKLO  DOMl’K.  Vocabolario  Italiano-Francese,  Francese- 
Italiano,  Commerciale  terminologico  e  fraseologico. 

Milano.  I’lrico  Hoepli.  1926.  16  lire. 

.\n  extremely  useful  little  Italian-French  and  French- 
Italian  ct)mmercial  dictionary,  with  a  list  of  the  most  important 
commercial  abbreviations  in  each  of  the  two  languages,  and 
another  of  the  commonest  idioms  of  the  French  and  the  Italian 
commercial  lingo.  The  material  seems  wisely  chosen  and  ac¬ 
curately  handled.  It  is  interesting  that  the  Italian-French  half 
of  the  book  contains  nearly  twice  as  many  words  as  the  French- 
Italian  section. 

— R.  T.  H. 

j()ShiPH  Dl-'L'I'FIL.  Les  Poilus.  Paris.  Bernard  Grasset. 

1926.  10  francs. 

This  brief  histi)ry  of  the  World  War  centering  around  the 
activities  of  the  French  soldier  has  gone  through  twenty-eight 
editions.  The  book  is  written  in  a  humorous  and  entertaining 
way,  yet  full  of  pathos  as  the  vivid  pictures  o.‘  mobilization,  bat¬ 
tles.  life  in  the  trenches  and  behind  the  lines,  and  the  struggles 
of  the  leaders  in  the  making  of  i)eace  are  ])ortrayed.  One  is  sur¬ 
prised,  however,  to  find  that  the  way  to  maintain  world  peace  is 
to  have  an  international  army  under  the  Pope  guarding  the 
frontiers. 

— L.  B.  Nice. 

H  ISTORKT’S.  L’  A.  B.  C.  de  I’electeur.  Paris.  Presses 
Univcrsitaires.  1924.  One  franc. 

If  there  are  any  professors  who,  to  their  other  accomplish¬ 
ments.  wish  to  add  an  intelligent  and  Accurate  understanding  of 
French  politics,  here  is  their  chance.  They  will  be  able,  at  last, 
to  distinguish  between  a  socialist  and  a  radical-socialist,  a 
nationalist  and  communist,  a  conservative  and  a  young  adherent 
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of  tlu-  st)-callf(l  kt)yalist  inovenient.  They  will  be  able  to  classiiy 
Foincari*,  Herriot.  Hrianci.  etc.  This  pamphlet  was  written  l**r 
yonn^  Frenchmen  who  are  Koin)^  to  vote  ft)r  the  first  time  and 
know  very  little  about  their  own  politics.  It  is  written  with  the 
simplicity  ;ind  dojitnatism  »»t  a  catechism  but  with  a  little  more 
ol)jecti\ eiiess.  It  clears  up  in  ten  minutes  things  that  .Ameri¬ 
cans  of  *lie  press  who  have  spent  years  in  Paris  have  never  under 
-lood.  I'his  i>  French  jiolitics  at  a  glance  and  for  a  franc  whicli. 
it  present  r.'ite.s.  means  4  cents.  A  rather  inexpensive  initiati«>n 

—  (\  O. 

Al.PiFKl  MAI  llli'/  Autour  de  Danton.  Paris.  I'.iyt. 

J4  franc>. 

'1  lie  i>ro]i.ic  historian  of  the  L’niversity  oi  Dijon  lia.s  .eiveii 
,  as  a  coniiiani. >;■  Polunu-  to  iiis  “.Autour  de  Roiiesiiierre".  I’he 
hoeik  is  really  a  st-ries  (<f  stuilie.s  about  Danton  woven  around  a 
-elected  list  of  Danton's  confreres.  file  li-t  includes  Fahre 
d'h..i.:iantine.  WA  siennaiin.  Sei  van.  Delacroix,  tiie  Simon  brothers, 
t  Ourlois,  Milard,  the  .'Spaniard  (iuznian,  I’erregau.x,  C'hoiseau, 
and  a  few  other  les>  important  Revolutionary  if.-^ure-s.  While 
the  author  ha-  not  heed  in  Pari.s,  he  has  made  extensive  Use  of 
tile  lihr.iries  and  archives  of  that  center.  IC.xtensive  quotations 
.and  careful  analysis  of  interesting  Revolutionary  scenes  c'ass  this 
book  with  Profe-.vor  M.athiez's  liest. 

— 11.  C.  Mitcheli. 

P(  )1 '  L.\  1 1. 1  .F,  IIFNRY.  I’Enfantement  de  la  Paix.  I’aris. 

Bernard  (jrasset.  1926.  1(1  francs. 

Another  w  ar  book  I  Not  a  history,  not  exactly  a  novel,  hut 
a  sort  of  diagnosis  of  the  sick  condition  of  society  immediately 
following  the  signing  of  the  .Armistice.  Henry  Poulaille,  per- 
hajis  the  most  independent  of  the  writers  of  the  “gauche,”  is 
only  thirty  years  old  He  is  also  the  author  of  “Us  etaient  (ptatre,” 
and  “Ames  neuves.”  “IT'Aifantement  de  la  Paix”  is  mainly  the 
story  of  a  man,  Magneux,  who  “saw'  it  through,”  and,  returning 
home,  discovered  that  the  “hell-fire  of  shell-fire”  at  the  front 
is  hardly  worse  than  the  conditions  he  finds  himself  confronted 
with.  Following  in  the  trail  of  war — the  decomposition  of  souls, 
prostrate  despair,  utter  abandon,  hatred,  bitterness,  low  pleasures, 
incapacity  everywhere — all  this  forming  a  diseased  epoch,  an  age 
still  bleeding.  Certainly  not  a  book  for  the  ex-soldier,  hut  an 
important  psychological  analysis.  — J.  H.  C. 
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XKN’Ari).  KA()ri..  Cambon  (la  Debacle  financiere  de  la 
Revolution).  I’aris.  I’errin  et  ('io.  \9i(>.  12  francs. 

Monsieur  Aniaud  is  tlu*  autlior  of  a  iiuinber  of  books  and 
'tinlios  dealing  witli  tlu-  brcncli  Revolutionary  period.  This 
volnniv  is  written  largely  from  nnpnl)lisbed  docunietits,  and 
'>lioiild  have  some  interest  not  only  for  the  political  economist, 
»uf  for  the  stiidenl  of  I'rench  hi«tory  as  well.  Cambon  (1756- 
lS2<li  \\a'  an  important  fiKtin  in  the  financi.al  history  o.  tlu 
period  dm  ini’  .and  fol’owin^  the  l\evolution.  llis  part  in  those 
-tirriny  t  ines,  his  misfortnnes  and  hidin.i.;,  torm  the  theme  oi 
tin  l)ook.  llowevt  r.  the  volume  reads  mueh  like  the  averajije  his¬ 
tory  ol  the  |>iriod.  with  a  i>re;u  detil  of  new  material  added.  The 
milial  eh.ipter.  of  mni'n.u  intere-t,  is  ;t  discussion  of  the  “ville 
iri-'t.at  an  X  \  llle  siecle."  with  Montpellier  tt'  ;i  +viie  he. ore  and 
■Allow  in;:  the  K’evohith.n 

--J.  11.  C. 

(  II.  \I.\l  K’K.AS.  Anthinea:  D’Athenes  a  Florence.  Paris. 

I'hiimmirion.  5th  ed.  1912.  12  francs. 

In  thi'  dehuhtiul  eolleition  o'  travel  sketches,  the  great 
c'-ayist  and  poet  .uives  his  impressions  of  Athens  at  the  time  ol 
the  Olympic  (lames  ii!  1896,  of  t  argese,  a  Creek  city  in  Corsica, 
"1  i“'lorence,  which  he  .inalyzes  as  the  city  par  excellence  tit 
’ovcs  ;ind  htitc',  and  the  rlesolate  sea-coast  of  his  own  Pro¬ 
vence.  It  is  with  the  spirit  of  (Ireek  art  that  the  author  is 
most  in  sympathy  atid  of  which  he  says  the  most  beautiful  things. 
The  chapters  on  .Athens  and  the  Elgin  marbles  are  an  insfiiration 
•ind  have  renewed  the  determination  of  at  least  one  reader  to  visit 
< Ireece. 

— Margaret  Morse  Nice. 

Influences  Etrangeres  sur  la  nation  roumaine.  Lemons  laites  a  la 
.'sorboime  par  N.  lORGA.  Paris.  J.  Camber.  1923.  5  francs. 

rite  recent  visit  of  Roumania’s  Queen  to  this  country  re¬ 
minds  us  that  a  country  of  Latin  language  and  interests,  a  country 
much  larger  than  Italy  and  with  halt  the  population  of  France, 
set  strangely  in  the  midst  of  hostile  Slavs  and  Turks,  a  country 
moreover  of  considerable  cultural  pretension,  has  hitherto  ver> 
largely  escaped  the  attention  even  of  educated  .Americans. 
Professor  lorga's  imi)osing  scries  of  Roumanian  studies,  most  oi 
tliem  obtainable  in  French,  are  the  easiest  medium  for  informing 
oneself  about  this  interesting  nation.  .A  competent  scholar  hut 
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at  tlie  same  time  a  passionate  patriot  and  an  ardent  Francophile. 
Professor  lor^a  may  sometimes  arrive  at  conclusions  which  are 
not  entirely  fair  to  Heljirade.  Sofia,  or  Moscow,  but  his  studies 
are  always  valuable  and  always  interesting.  This  one  deals 
mainly  with  the  paradox  of  Roumania’s  indifference  to  her  im^ 
medite  neighbors,  as  set  against  her  receptiveness  to  cultnral  in¬ 
fluences  emanating  from  France. 

— R.  T.  H. 


Le  Mystere  d’Adam.  Texte  du  manuscript  de  rour>  et  traduction 
nouvelle  par  HFXKl  CHAM.-KRD.  Paris.  Librarie 
Armand  Colin.  1925. 

Monsieur  Henri  Chamard,  professor  at  the  University  of 
Paris.  wh<»  ha?,  already  given  us  a  modern  French  version  ot 
the  "Chanson  de  Roland."  now  presents  us  with  a  similar  transla¬ 
tion  of  the  "Alystere  dWdam.”  The  play  of  "Adam"  is  the 
oldest  French  monument  of  the  religious  drama  that  has  come 
down  to  us  from  the  Middle  .\ges.  It  was  written  in  the  eat  ly 
part  of  the  12th  century  by  a  Norman  in  Normandy  or  the 
southern  part  of  Fngland  and  was  presented  at  Tours.  This 
mystery-play  is  especially  important  as  it  already  marks  great 
|)rogress  in  the  evolution  of  the  religious  drama.  It  shows  its 
emancipation  from  Church  liturgy  out  of  which  it  sprang  by  the 
fact  that,  with  the  exception  of  the  stage  directions  and  church 
hymns,  it  is  wholly  composed  in  the  vernacular.  It  is  noteworthy 
furthermore  by  its  mastery  in  theatrical  presentation  and  by  its 
attempt  at  character-portrayal.  The  latter  quality  is  marvellously 
shown  in  the  scene  of  the  temptation  of  F.ve.  Satan  successively 
plays  upon  all  the  weak  points  of  woman — her  appetite  for 
dainties,  her  vanity,  her  curiosity,  her  jealousy,  and  her  secret 
aversion  for  man. 

It  is  interesting  to  note  that  an  English  translation  of  this 
play  appeared  simultaneously  in  this  country.  The  English 
version  is  by  Professor  \Vm.  H.  Hulme  and  Miss  Sarah  F.  Bar- 
row. 

Baker  I'niversity.  — Maximilian  Rudwin. 

ANDRE  THERIVE.  Georges  Duhamel.  Collections  Critique, 
dirigee  par  Charles  Oulmont.  Paris.  Vald.  Rasmussen.  2  fr.  50. 

The  author  of  this  sketch  informs  us  at  the  outset  that  it  is 
his  intention  to  portray  for  us  the  man  Duhamel  rather  than  to 
discuss  his  work.  The  subtitle  of  this  essay  is  “L’intelligence 
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•  111  coLiir."  As  M.  'I  herive,  very  successfully,  proceeds  to  un¬ 
fold  for  us  the  inner  recesses  of  Duhainel’s  soul,  he  naturally 
helps  luTuself  generously  to  the  enli^ihteninj^  pages  of  his  author’s 
own  writings.  And  we  thus  get  both — a  very  illuminating  side¬ 
light  Tiiost  of  Duhaniers  novels,  dramas,  poetry,  stories,  and 
'■'says.  and  an  interesting  discussion  of  his  life  and  per.sonality 

'I'lie  sketch  is  pervaded  with  a  decided  Duhamelesque  flavor 
•nasmueh  as  it  emphasizes  the  suhconscious  and  makes  us  hear 
the  voice  <'f  the  heart. 

— Sophie  R.  A.  Court. 

.MI.S  IRAl.,  I'R  I'.DIC R It'.  Prose  d’Almanach.  Paris.  Bernard 
(Irasset.  1926.  13.50  francs. 

h'rederic  Mistral  is  the  most  celebrated  poet  of  the  ProveiK'al 
Rt  iiaissance.  which  began  in  the  nineteenth  century.  It  is  in  the 
role  of  poet  that  the  world  has  known  him.  Since  his  death 
(1614)  (irasset  has  commenced  the  publication  of  his  unpublished 
writings,  which  are  to  fall  under  four  groups,  the  present  volume 
being  tbe  first.  It  is  a  sort  of  collectimi  of  contes,  fabliaux  and 
recits  common  to  the  people  of  Provence,  much  of  it  poking  fun 
at  wtimen  and  monks.  The  book  is  divided  into  "Gerbes” 
(sheaves),  with  the  modern  French  translation  by  Pierre 
Devoluy  accompanying  the  Provencal  text.  This  we^rk  is  not 
typically  "mistralien."  but  it  represents  a  large  sector  of  the 
Lieiiie  iiroven»;al.  and  it^  mania  for  story-telling. 

— J.  H.  C. 

<  .\RCO.  h'R.WClS.  le  Roman  de  Francois  Villon.  Paris. 

Librarie  Plon.  1926. 

This  volume  is  the  fourth  in  a  series  entitled  “le  Roman  des 
grainles  existences."  Monsieur  Carco  already  has  fifteen  books, 
mostly  stories,  to  his  credit.  His  most  recent  volume,  the  above 
named,  is  written  after  the  style  of  the  “roman  romanesque,"  a 
genre  faux  now  quite  popular  in  France.  The  author  of  this 
species  of  romance  (i)urely  imaginary  as  to  historical  accuracy) 
could  hardly  choose  a  more  suitable  subject  for  his  pen  than  this 
sixteenth  century  vagabond  poet,  whom  Stevenson  called  “poet, 
philosopher  and  housebreaker,”  Villon’s  life  in  Paris,  as  it 
could  easily  have  been,  his  wanderings  in  the  provinces,  often  in 
jail  or  ready  to  mount  the  scaffold,  with  snatches  of  his  verse 
interspersed  here  and  there — all  make  the  “story”  read  like  a  piece 
of  realistic  fiction.  — J.  H.  C. 
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l'RL\'OS'r,  JKAX.  la  Vie  de  Montaigne.  Paris.  Lihrairie 
( lalliniard,  P>2().  1U.50  francs. 

Michel  l{yc|UeiM  <le  Montaigne  '  1 53.T1  .^‘^2 ),  the  father  of  the 
e>.say.  is  tlie  greate.st  man  of  letters  of  the  si.xtecnth  century  in 
France.  The  finest  product  of  tlie  Renaissance,  liis  life  and 
\\t)rks  are  annually  tempting  to  critics  and  biographers.  This 
volume  is  the  fourth  of  a  series  now  in  preparation,  entitled, 
“\'ies  lies  himimes  illustres."  Here  Monsieur  I’revost  admits 
that  he  is  not  attempting  a  scientific  study  of  .Montaigne’s  works, 
hut  a  story  ut  the  great  essayist’s  life.  An  admission  which  re¬ 
calls  the  words  of  Montaigne  in  the  brief  introduction  to  his 
l*!ssays:  "t  ’est  icy  un  livre  de  bonne  toy,  lecteur.  II  t’advertit 
dez  I’entree,  <pie  ie  ne  m’y  snij.  propose  aulcune  tin,  {jiie  domesti- 

(pie  et  privee . ie  veul.x  ciu’on  m'y  veoye  en  ma  fai^on 

simiile,  naturelle  et  ordinaire.  .  .  .  car  e’est  moy  (pie  ie  peinds.” 

— J.  H.  C. 

L.\LOU,  RF.Vl-'.  Defense  de  Thomme.  Paris.  Simon  Kra. 

1926.  12  francs. 

This,  M.  Lalou’s  most  recent  work,  is  iirohahly  one  of  the 
most  important  pieces  of  literary  criticism  since  I'aine, 
Brunetiere  and  F'aguet.  The  subtitle  is;  ‘‘Intelligence  et 
Sensualite,”  a  defense  of  “la  poesie  pure.”  .Monsieur  Lalou  is 
only  thirty-seven  years  old.  but  his  work  is  already  voluminous 
and  varied.  .\n  “agrege  d’.Vnglais,”  “officer-interprete  dans  la 
.Marine.”  profes.sor  in  the  Lycee  Henri  I\  ,  lecturer  in  foreign 
countries,  this  young  critic  has  already  received  international  re¬ 
cognition  for  his  History  of  t’ontemporary  French  Literature 
(translated  into  English  by  William  Bradley).  The  present 
volume  consists  of  three  essays:  I.  Essay  on  Criticism.  H. 
The  Idea  of  Pure  Poetry  in  France.  III.  From  Descartes  to 
Proust.  The  first  one  deals  with  the  problem  of  criticism,  atti¬ 
tudes  and  method,  and  technique.  The  second  deals  largely  with 
Poe  and  Baudelaire,  and  proclaims  that  Pure  Poetry  reconciles 
Descartes  and  Baudelaire.  Monsieur  Lalou’s  conclusions  may 
be  questioned,  but  his  brilliancy  and  method  are  refreshing.  He 
is  the  outstanding  French  literary  critic  today,  and  his  “Defense 
de  riiomme”  may  be  considered  as  the  manifesto  of  the  New' 
School. 

— J.  H.  C. 

THE  UNIVERSITY  OF  GOETTINGEN  has  bought  the 
original  manuscript  of  Burger’s  “Lenore”  for  5,000  Marks. 
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1•'A^^  BI-'kXARl».  Panorama  de  la  litterature  contemporaine. 
l’ari>.  Simon  Kra.  1925.  12  lram>. 

A>  a  critical  work  siirvcyinjj  contemporary  literary  move- 
ment."  in  I'rance,  this  is  a  hold  hook,  audacious  and  frank.  Kvi- 
dently  it  is  not  a  text  hook  for  schools!  Its  author  is  something 
of  a  critic  of  French  literature  heariii);  on  the  I’nited  .'states,  also 
of  the  American  Revolution  and  the  French  Revolution.  He  is 
\vritin)4  a  hook  on  I'ranklin,  and  one  on  Federalism  and  Demo¬ 
cracy  in  America.  I'rom  the  succession  of  N'ictor  Hu.n‘'  Moti- 
■>ieur  l'a.\  traces  with  trenchant  pen.  somewhat  a  I’amhle.  the 
various  movements  in  poetry  atid  fiction,  touchinj;  on  the  critique 
of  Ixeiian  and  'I'aine,  and  culminatint'  in  the  present  state  of 
jioetry  and  pri>so  in  France,  I'or  the  serious  student  of  French 
literature,  this  is  an  important  hook. 

— J.  H.  C. 


Anthologie  de  la  nouvelle  poesie  fran^aise..  Paris. 

Simon  Kra.  1929.  30  francs. 

’rile  poetry  included  in  this  revised  edition  of  an  itnportant 
comi)ilation  represents  what  the  compilers  consider  to  be  the  best 
output  of  the  Xew  .School  of  poetry  in  France.  He  it  understood, 
the  word  "nouvelle.”  in  the  title,  is  significant.  For  the  ad¬ 
herents  io  the  Xew  School  are  wa.t>ing  a  literary  battle  in  Paris 
to-day.  and.  it  appears,  are  slowly  winnin.g.  I'he  i)resent  volume 
begins  with  Cierard  de  Xerval  (1809-1855),  includes  Baudelaire, 
and  ends  with  Raymond  Radiguct.  De  Regnier  and  the  Com- 
tesse  de  Xoailles  are  of  emurse  omitted.  In  all,  fifty-eight  poets 
are  represented,  a  brief  biography  and  bibliography  prefacing 
each  poet.  A  critical  Preface  appears  at  the  I)eginning  of  the 
book. 

— J.  H.  C. 

L.  CH.ARLFS-B.^UDOl'IN.  le  Symbole  chez  Verhaeren. 

Fssai  de  psycbanalyse  de  Tart.  Geneve.  Editions  Mengenet. 

1924.  3.50  Swiss  francs. 

A  delightful  psycho-analytical  study  of  the  Belgian  poet  by 
a  Swiss  poet  who  is  also  a  psychoanalyst.  A  scientific  dissection 
accomplished  with  all  the  difficult  edged  tools  of  Freud,  Ribot, 
and  the  rest,  the  dissector  is  so  modest,  so  reasonable,  and  him¬ 
self  so  much  the  artist,  that  his  book  is  science,  criticism,  and 
literature  in  one  volume.  He  establishes  by  the  internal  evidence 
of  Verhaeren’s  incomparably  direct ’and  candid  poetry,  the  fact 
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i)f  his  transformation  from  the  introvert  type  to  the  extravert, 
his  ^rowtli  into  the  acceptance  of  socialism,  modern  industrialism, 
realism. 

— R.  T.  H. 

K’UDW  IN,  MAXIMILIFN.  Bibliographie  de  Victor  Hugo. 

‘‘Les  Belles  Lettres."  Paris,  1920.  10  frs. 

This  little  brochure  is  an  important  contribution  to  the 
I)ibliography  of  the  greatest  genius  of  French  literature.  Any 
>cholar  who  attempts  anything  complete  in  this  respect  is 
threading  his  way  over  uncertain  terrain.  Mr.  Rudwin  evidently 
realizes  this,  and  states  in  his  “avant-propos"  that  his  work  is  in¬ 
complete.  'I'he  author  would  perhaps  have  increased  the  value 
i>f  his  wi»rk  had  he  included  the  name  of  the  publisher  following 
each  work. 

May  we  not  venture  the  suggestion  that  Mr,  Rudwin’s 
Bibliography  is  a  trifle  too  full  in  one  respect?  Chapter  I, 
<  icncralites,  includes  a  long  list  (10  pages)  of  more  or  less 
ueneral  te.xts  of  French  literature,  not  dealing  directly  with  Hugo; 
they  cannot,  therefore,  be  properly  termed  Hugoniens.  In  like 
manner,  (  hapter  II.  on  Romanticism  (4  pages),  is  not  distinctly 
Hugonieii.  Neither  >hoiil<l  it  he  necessary  to  list  all  the  works  of 
Hugo  (lip.  15-17):  and  why  include  Chapter  IV.  on  “The  Super¬ 
natural  and  Satanic  in  Literature”  (2  pages)? 

— J.  H.  C. 

(iKOKGKS  NORMANDY.  Guy  de  Maupassant.  La  Vie 

anecdoti<iue  et  pittoresque  des  grands  ecrivains.  Paris. 
\'ald.  Ramussen.  1926. 

The  author  of  this  life  of  Maupassant,  beginning  on  the  sec¬ 
ond  page  with  a  story  too  spicy  for  translation,  chatters  and 
scandalizes  his  way  at  a  great  rate  through  one  hundred  and 
eighty  pages  of  diverting  but  critically  innocuous  biography. 
The  book  is  what  it  professes  to  be,  ‘‘La  vie  anecdotique  et 
pittoresque”.  intended  for  those  who  read  in  haste  and  forget 
with  ease. 

— L.  N.  Morgan. 


FR.YNCOIS  PORCHE.  la  Vie  Douloureuse  de  Charles  Bau¬ 
delaire.  Paris.  Plon.  1927.  15  francs. 

I'he  book  under  review,  which  is  the  sixth  volume  in  the 
•eries  “le  Roman  des  Grandes  Existences”,  aims  to  tell  the  story 
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Hi  Charles  Bamlelaire,  who  is  the  saddest  and  profonndest  poet  in 
modern  literature.  Its  author,  M.  Framjois  Porche,  a  novelist 
and  playwright,  does  not  aim  to  give  us  a  critical  biography. 
Still  his  book  is  a  taithtul  record  of  the  trials  and  tribulations,  the 
weaknesses  and  vices  of  a  man  who  descended  to  the  very  bottom 
of  the  inferno  of  life  and  who  has,  therefore,  often  been  compared 
to  the  Florentine  poet.  With  all  his  admiration  for  the  poet  of 
“les  l-'leurs  du  Mai",  the  author  makes  no  effort  to  present  Bau¬ 
delaire  as  an  angel  of  heaven.  His  object  is  to  show  the  whole 
man.  as  he  says,  “sous  toutes  ses  faces,  avec  ses  grandeurs,  avec 
ses  fautes."  The  general  impression  produced  by  a  reading  of  this 
biography  is  that  of  deep  pity  for  the  poet  and  admiration  for 
his  work. 

The  most  interesting  part  of  this  biography,  at  least  for  us 
.Americans,  is  the  account  of  the  manner  in  which  Baudelaire 
learned  to  know,  to  love  and.  we  maj-  say,  to  worship  our  Edgar 
.Mian  Pi*e.  The  French  poet  discovered  the  American  author  in 
1840.  wrote  a  pathetic  biography  of  him  in  1852  and  translated 
his  works  between  1850  and  18o5.  The  great  love  which  Bau¬ 
delaire  had  for  his  American  master  and  the  genius  with  which 
he  rendered  into  French  his  poems  and  tales  are  perhaps  un- 
l)arallel!ed  in  the  annals  of  literary  history. 

Baker  I'niversity.  — Maximilan  Rudwin. 


BRIfMOXD,  HKXRI.  la  Poesie  pure.  Paris.  Bernard 
Grasset.  1926.  15  fr. 

The  discussion  as  to  what  constitutes  pure  poetry  continues 
with  increasing  fury  in  France.  This  book  by  the  Abbe  Bre- 
jnond  adds  to  an  already  voluminous  mass  published  during  the 
past  si.x  or  eight  years.  M.  Bremond.  a  member  of  the  French 
.Academy,  is  a  versatile  man  of  letters,  being  the  author  of  more 
than  a  dozen  books,  mostly  critical  and  religious.  The  first 
chapter  of  the  present  volume,  on  “Pure  Poetry,"  was  read  be¬ 
fore  the  French  Academy,  in  1925.  In  it  M.  Bremcmd  offers  a 
sort  of  genesis  of  the  new  poetry,  contending  that  the  germ  of 
it  reaches  back  to  the  first  half  of  the  18th  century,  with  the 
-Abbe  Dubos,  and  even  back  to  Italian  humanism.  The  succeed¬ 
ing  chapters  deal  with  the  more  recent  developments,  and  are 
strongly  buttressed  with  much  documentation  in  the  form  of  ex¬ 
tracts  from  world  poets.  It  is  doubtful  if  M.  Bremond  under¬ 
stands  Poe’s  criticism.  Much  of  his  quarrel  with  Paul  Souday 
could  be  dispensed  with.  The  latter  half  of  the  book  is  the  contri- 
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hutiun  <»i  <k*  Souza,  and  i>  devoted  to  a  reply  to  the  Abbe 

llremond.  M,  de  Souza’s  statement  of  tiu-  case  is  more  scientifi¬ 
cally  treated  than  is  M.  Breniond’s, 

—J.  H.  C. 


MK’FM(J\1>.  IIFXKI.  Priere  et  poesie.  l*ari>.  Bernard 
Gra>set  1^26.  12  fr. 

rile  A'nbe  Breinond  doc^  not  consider  bis  tilt  with  Paul  Son- 
day  and  Koln  rt  ile  Souza  of  sufficient  len^tli;  thus  be  follow  s  up 
bis  "la  Poesie  ]>ure"  with  this  volume.  Pbe  work  may  be  called 
.i  sort  of  histiiry  of  the  jmetic  sentiment,  with  mucb  empbasi^ 
:ij)on  poetr\  and  iny-ticisui-  wbich  latter  element  M.  Bremond 
oerb.ips  overdraw-.  He  begins  with  Plato  and  Aristotle,  tbeir 
‘•riti()ue.  Xot  -o  mucb  attention  is  given  to  Poe.  P>audelaire  and 
Paul  \  alery  as  in  liis  jin  vions  l)Ook.  But  Wordsw crtli.  Keat- 
and  Shelley  are  fre<iuent!y  (jiioted.  Here  M.  Bremoml  shows  a 
remarkable  ac(|uaintance  with  I'nglisb  literature,  althougb.  as  in 
tile  ca.-e  o.'  bis  interiiretation  of  Poe’s  criticism,  be  fits  the  criti- 
'pie  of  these  great  poet-  (as  revealed  in  tbeir  poetry)  to  bis 
•  w  n  iniriioses.  Romanticism  certainly  has  a  more  just  claim  to 
•be  above  mentioned  poets  than  does  tlie  New  School.  But  the 
\'ew  Poetry  mu-t  'cek  authority,  anywhere,  everywhere,  and 
must,  like  tlu-  professional  'xditiei.an,  "claim  exerytbing  (i>os- 
-ible),  concede  nothing." 

-I.  H.  C. 

K.XRL  J(JR1S  Hl’VSMAXS.  Against  the  Grain.  A  Xovel 
Without  a  Plot.  Paris.  (irt>ves  tSj  Miebanx.  192(». 

This  periodical  will  not  in  general  concern  itself  with  b'ng- 
lish  translations,  but  the  Paris  publishers  of  this  version  o;  Joris- 
Karl  Huysmans’  singular  study  of  sick  aestheticism  have  re¬ 
commended  it  to  our  esi)ecial  attention.  A  translation  of  “A 
Rebours”  was  published  in  New  York  five  years  ago,  but  the 
publishers  of  the  volume  before  us  (jualify  the  other  as  “A  feeble 
attempt  .  .  .  with  the  omission  of  a  very  important  I’reface  writ¬ 
ten  by  Huysmans  himself  .  .  .  (and)  of  a  complete  chapter 
.  .  .  ’’  The  Preface  is  an  endlessly  curious  and  important  piece 
of  work;  the  restored  chapter  might  as  well  have  remained  un- 
traslated.  The  new  version  is  spirited  and  reads  easily,  but  there 
are  infelicities  on  every  i)age. 

— R.  T.  H. 
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lJ)riS  AK*  I  rs.  la  Chercheuse  d’amour.  Han>. 
l‘>2^».  12  francs. 

1  ill-  rrU‘iil]t>,'  aiitluir  of  “la  Maison  »ln  Hou''  and  “la 
Maison  (In  Sa,i>c"  i)ri.'cnt>  anotlicr  suMiuic  inononKiniac  in  the 
gifted  and  heantifnl  W-nitian  Je\ve>>,  I'.sther  Manas,  absolutely 
free  from  co(iuetr\ ,  vanity,  and  all  forms  of  self-seeking,  “  .  .  • 
Celle  (jni  n'aspirait  <111'  a  se  donner  .  .  "  She  follows  this  one  noble 
l»a.>sion  of  hers  with  a  sinipk-  candor  like  the  devotion  c>f  that 
ellow-Jew  of  her>  whom  hi.>  brethren  crucified  for  loving  them — 
though  following  it  flings  her  athwart  half  the  eamventions  ol 
modern  morality  and  dignity — and  completes  the  parallelism  by 
dying  in  prison  for  another's  sins.  Louis  .\rtus’  prose  epics  are 
granditoe  and  stimulating,  but  they  grow  fatiguing  because  his 
character>  take  things  so  hard,  and  because  they  suffer  ^o  much 
from  sjiiritnal  states  which  (Uily  a  psychiatrist  could  make  head 
or  tail  of. 

— K.  r  H. 

jl'L\N’  (11  KAL I )(  )l’X.  Bella.  l’ari.>.  (ira>>et.  1*<2(».  10  francs. 

The  cl.iim  of  the  i>nblishers  notwithstanding,  this  is  not  a 
“roman",  but  rather  a  'bort  ,'tory,  leading  to  a  splendid,  if  some¬ 
what  theatrical  climax.  The  extra  pages,  as  well  as  the  anticlimax, 
the  author  U'C'  to  impress  upon  his  fellow-men  the  virtues  of 
linmility.  •  Ihere  is  no  juirpose  in  being  far->ighted,  things  will 
turn  the  wrong  way  anvliow.  Making  plans  is  useless,  they'  are 
l»oiind  to  miscarry.  I  )o  not  make  >acr:fices,  they'  will  make  you 
ridicidon.'..  People  in  general  are  a  >orry  lot.  Their  greatness, 
their  fame  is  conjded  with  i)er.sonaI  stnaIlne>.^.  their  noblest 
feeling>  are  spoiled  by  vanity,  their  best  deeds  arc  lined  with 
hypocrisy.  Is  one  to  be  indignant  about  it?  Oh.  no.  The  author 
looke  upon  his  characters  with  an  indifferent  smile  of  calm  irony. 
That  i.>  the  way  they  are  ...  If  they  have  any  redeeming 
trait,  it  is.  perhaps,  love,  and  even  then  .  “hevel  havolim 
vliacol  hovel”  as  said  in  his  classical  Hebrew  the  immortal 
If cclesiast.  Hnt  .M.  t  iiraudonx  describes  bis  characters  with 
grace,  and  ease,  and  (degance.  He  tells  his  Ntory  with  real  art 
\nd  who  c.ires  to  (piarrel  with  an  artist? 

A.  I 

Kr.SSlA  IS  ALKKADY  BEGINNlNCi  PREPARATIONS 
tor  the  celebration  of  the  hundredth  anniversary  of  Tolstoi’s 
birth.  (August  28.  1028). 
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IM  I'.  IO<  !•-  liOS  r.  Crise  de  Croissance.  l*ari>.  (  Jalliniard.  1926. 

10.50  francs  +  200. 

Pierre  Hc'st  is  >;ifte(l  writer.  His  pretentii)ii>ly  epigrammatic 
>tyle  does  bit  the  nail  on  the  head  smartly  and  smoothly  again  and 
again,  and  there  is  an  occasional  vein  of  the  mock-heroic  about 
him  that  smacks  plea>antly  of  the  earlier  Dickens.  Hut  when 
he  leaves  off  his  cheerful  whimsying  and  settles  down  to  his  docu¬ 
ment.  the  cliarm  flies.  'I'here  have  been  few  more  amusing  pages 
recently  written  than  the  first  chapter  of  “Crise  de  Croissance”. 
but  there  have  been  numerous  studies  of  adolescence  more  con¬ 
vincing  than  this  drab  record  of  a  young  girl  who  goes  wrong 
and  whose  father  forces  her  selfish  betrayer  ti>  marry  her. 
Neither  as  document  nor  as  story  does  the  ugly  e.xperience  of 
Reine  Cezard  show  any  particular  distinction. 

— R.  T.  H. 


JK.\N  FlvKON.  La  Metisse.  Montreal,  hblouard  (iarand. 

1926.  75  cents. 

The  author  permits  his  religious  ajul  racial  pride  and  taste 
for  the  melodramatic  to  mar  what  might  otherwise  have  been 
an  e.xcellent  novel.  Nevertheless,  the  book,  which  describes  the 
life  of  the  French  Canadian  half-breeds,  contains  some  well  writ¬ 
ten  passages. 

T.  D. 

RKNF.  (T-.\IR.  Adams.  Paris.  Hernard  Crasset.  1920. 

10  francs. 

.'\dams  is  the  greatest  motion  picture  actor  in  the  world. 
.\s  the  climax  of  a  series  of  unheard-of  triumphs,  he  produces 
his  master-piece,  “Dieu”,  with  himself  in  the  title-role.  The 
success  of  this  venture  is  so  great  that  his  shrewd  promotei 
creates  a  new  religious  cult  with  Adams  as  the  re-incarnatio'. 
of  the  ('reator.  But  Adams,  whether  in  the  flesh  or  in  the  spirit 
is  not  made  clear,  is  wafted  first  to  a  sort  of  Hollywood  Heaven 
and  thence  to  an  equally  fantastic  hell,  comes  back  repentant,  and 
retires  to  a  monastery  to  expiate  his  sins.  A  choppy,  almost 
verbless  style,  with  all  kinds  of  sudden,  ill-motivated  transitions 
make  of  this  phantasmagoric  tale  a  fitting  portrayal  of  what  a 
movie  fan  might  experience  in  a  bad  nightmare — but  even  a  movie 
fan  with  a  bad  dream  might  wish  for  a  few  lucid  sub-titles. 

— Kenneth  C.  Kaufman. 
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IJ'()  Dl’KAX.  la  Symphonic  pathetique. 

1927.  9  francs. 

.Synii)Iionit‘  infininieiit  ennuyante. 


I^ari>.  Baudiniere. 


—  K.  T.  H. 


R( JCHKBLAN'l^  Louis  de  Fourcauld  ct  le  mouvement 

artistique  en  France  de  1875  a  1914.  Paris.  “Lcs  Belles 
Lettres.”  1926. 

riiis  book  need  not  worry  the  censor,  nor  tlie  \V.  C.  T.  U. 
It  is  drier  than  present  day  America. 

It  is  a  ponderous,  scholarly  study.  But  it  is  thorough  and 
contains  a  lot  of  information  on  the  artistic  current  in  France 
from  1875  to  the  beginning  of  the  world  war,  as  de  Fourcauld 
was  closely  connected  with  the  artistic  movement,  in  his  capacity 
of  art  critic  and  professor  of  the  History  and  Philosophy  of  art 
at  the  Fcole  des  Beaux-Arts  in  Paris,  a  chair  he  held  for  21 
years  and  in  which  he  succeeded  Taine. 

riie  book  deals  with  the  career  of  de  Fourcauld  and  presents 
him  as  a  critic,  teacher  and  historian  as  well  as  musician.  A  little 
oi  the  youth  of  de  Fourcauld  is  described,  but  no  attempt  is  made 
to  study  his  personality  in  order  to  e.xplain  his  point  of  view,  nor 
are  we  shown  how  he  may  have  changed  and  grown  with  time. 
The  author  insists  on  praising  de  Fourcauld  in  everything,  and 
weakens  his  case  by  showing  him  not  cuily  as  a  musical  critic  also, 
but  as  a  music  comi>oser  as  well. 

-J.  B.  J. 


I  H.VKLKS  ODIKK.  le  Complexe  d’Oedipe  et  son  influence 
sur  le  caractere,  la  sante  et  la  destinee..  Geneve.  Kdition 
de  la  petite  Fusterie.  1925.  2.50  francs. 

I'o  itne  interested  in  psychoanalysis  this  contribution  ot 
Doctor  Odier  makes  very  interesting  reading.  To  unravel  the 
meaiting  of  a  dream,  one  must  consider  and  analyse  its  various 
elements  and  interpret  them  correctly.  It  is  curious  that  no  two 
psychoanalists  agree  e.xactly  when  it  comes  to  their  definite  con¬ 
clusions.  Odier  presents  a  number  of  very  interesting  cases  to¬ 
gether  with  their  soIuti<m.  also  pr«iphylactic  suggestions. 

— Joseph  M.  Thuringer. 


.\1.\K  OF  THK  THIRTEKX  PRESENT  FRENCH  CAB¬ 
INET  OFFICl.KLS  are  men  of  letters  also.  M.  Herriot,  the 
former  premier,  is  the  most  versatile. 
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r.M'L  Comment  I’Ame  guerit.  Lcs  baso  cic  la 

tIu’*raiH'Uti(|iu-  p^yi'liosyiitbeticiuc.  Aiitliori/rd  translation 
troni  till'  S\\<‘(lish  with  a  preface  by  C  barles  Haiubniin. 
(wMieve  l-Mitioii  (ic  la  petite  Eusterie.  1926. 

2.50  francs. 

Thi^  little  work  <liffer>  from  most  ctf  it?  kind  in  being  a  very 
luiman  exposition  of  |)>yclioanalysis  devoid  *»f  matbeinatictlly 
nu  cbanical  metbod>.  The  relativity  of  health  and  disease  are  dis¬ 
cussed.  Hjerre  ayrees  with  other  pioneei  ^  i>.  psychoanalysis  that 
the  importance  played  by  heredity  is  usually  exaggerated.  In 
-ome  resj)ects  one  is  reminded  of  the  dictum  of  the  sincere  and 
cliarming  l-'rench  drugi’ist  (.'one:  “hivery  day  in  every  way  I  am 
getting  better  and  better,”  only  Hjerre  puts  it  a  little  less  pedished 
•ti  the  lormula:  *A’ou  can  get  well  if  yon  want  to”. 

— Jt>seph  M.  'I'htiringer. 


I.I-(>.\  l).\ri)EI  le  Reve  eveille.  I’aris.  Hernard  tirasset 
162'>  10  francs, 

.\fter  a  brief  and  iiisu  ficient  explanation  of  the  meaning  of 
the  tyjie  of  "dream’'  treated,  there  follows  a  commonplace  dis¬ 
cussion  of  such  ineTital  traits  as;  obsession,  preoccupation,  in- 
'tinct,  love,  meditation,  pain,  pity,  anger,  and  fear.  There  is  an 
attempt  to  ct>nnect  each  trait  with  the  vaguely-defined  "dream”. 
This  "study  of  the  depth  of  the  mind"  follows  no  scientific 
method,  ami  contributes  m>thing  ti>  i)sycbology.  I'he  tnerit  it 
ha^  is  literary.  I'he  book  rei)resents  the  view  of  i)sycholog\ 
used  by  writers  of  fictioti  a  deep  atid  interestitig  mystery.  .-\i 
best  it  is  c|uasi-psycbology. 

--George  l•'rederick  .Miller. 


JiOOKS  IX  GERMAN 

J.  J.  H.\t  IIOFKX.  Urreligione  und  Antike  Symbole.  .1  \a»ls 
Leipzig.  Heclam.  162(t. 

Selection.s  from  the  learned  and  ititeresting  works  of  the 
mid-nineteenth  century  professor  of  Roman  law  in  the  University 
of  Basle,  edited  by  C  .  A.  Hertioulli.  Professor  Bachofen  tried  to 
prove  that  society  has  been:  (1)  Horde-grtuips,  with  promiscuous 
sex  relations.  (2)  Matriarchates  (Gynocracies).  {^)  Patriarchates. 
Proof  is  as  nearly  ajtproximated  as  is  perhaps  possible  in  view 
of  scattered,  scana-  and  vague  data.  But  even  many  doubters 
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,iti<l  (ifiiiiT'.  lia\(  itmiifl.  and  will  >ti!l  find,  tlie  .irv:iinuiit>  fa>cinat- 

inn. 

— Joseph  1-'.  Paxton. 

Weltwirtschaftliches  Archiv._  Zi‘it>chrifl  do  Institute  tiir 

Wfitwirtsrhait  iiiul  Sftvcrkfhr  an  der  Universitat  Kiel 
( *li]aru  rly  I .  Heraii>^eKel)en  vi»n  Dr.  .'>c.  pol.  BKKN- 
HAKD  H.XMS,  ordentlicheni  l^rtifes.sor  an  dcr 
I 'ni\ i-r.siliii  Kiel.  25.  Band,  Hc.t  1,  January 
P*27.  Jena,  (iustav  Fi.^clier 

I'hi^  periodical  deaK  in  an  authoritative  vva\  with  important 
icoiioinic  and  financial  problems  of  international  a>  well  as 
natituial  character.  This  issue  besides  the  main  i>art  (210pp.) 
consists  also  of  ”('hronik  und  .\rchivalien"  (185  pp. )  and  “Litera- 
tur"  (15(i  pp. )  rile  I’nited  States  Kood  deal  of  attention, 

flu  main  part  contains  the  article  “Xordamerikas  Wirtschaftsauf- 
'tiey  und  da^  paneuropiiische  Problem."  'I'he  second  part  Kivc." 
tile  article  "X'ermojien.s-  und  Kinkommensent  wicklung  in 
\merika",  while  in  the  rich  and  well  classified  liiblioj^raphy 
American  publications  are  w^ll  represented.  It  is  sijiiiificant  that 
this  issue  ciuitains  contributions  cominj>  from  Soviet  Russia: 
"Die  (inmdlinien  und  Methoden  der  landwirtschaftlichen  Geo- 
araphie"  by  Prof.  G.  Studeiisky.  Moscow,  and  "Der  Wirtscha.ts- 
jdan  der  I’nion  der  .Sowietrepubliken  fiir  P)2o-27"  by  Prof.  Albert 
Wainstein.  The  latter  article  deals  with  the  "control  fij^jures"  of 
tin*  Soviet  Planninj;  Gommission  (“Gosidan").  Both  articles  were 
translated  b\  tin-  edit<*rs  from  tlu-  Rus>ian  manuscripts. 

—X.  A.  C. 

I*.  .Mil,  l.l  DWiG  Bismarck.  Geschichte  eines  Kampfers.  Ber¬ 
lin.  Friist  Rowohlt. 

Here  is  a  vidume  that  has  stirred  both  Iriend  and  foe  of 
Bismarck.  In  academic  and  iounialistic  i|uarters  the  work  has 
been  alternatelx  jiraised  and  abused.  Such  one  would  e.xpect 
irom  any  serious  work  about  Germany’s  greatest  statesman 
I'he  author  traces  in  unorthodox  tones  the  career  of  the  Junker 
from  1815  to  18<)2.  I'he  book  has  five  divisions.  chronoIo^icalB 
irranjjted.  Of  sincial  interest  are  the  twenty  idiotojiraphs  of 
Bismarck  .rout  the  aiie  of  nine  to  eighty.  Although  the  author 
IS  a  literary  man  rather  than  an  historian  he  K'ves  a  new  interpre 
tation  of  the  human  German  "blood  and  iron"  statesman — 
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witlial  a  antidote  lor  Koln-rtNon's  i)oiulerou>  hitiiiraph^’ 

and  Hcadlain’s  smaller  hook. 

—  H.  C.  Mitchell. 

FMll,  l.l'DW'Ki.  Wilhelm  der  Zweite.  Ungekurzete  "N’olks- 
ausgahe”.  Krnst  Kowolilt  X’erlag,  Merlin.  192().  4.80  Marks. 

Xo  recent  biographical  publication  anywhere  in  the  world 
has.  prtd>ably,  made  (piite  so  much  stir  as  Kmil  Ludwig’s  psy¬ 
chiatric  study  of  the  one-time  Kaiser.  The  Monarchists  abused 
it  so  fruitfully  that  it  sold  a  hundred  thousand  copies  in  a  few 
months  in  (iermany.  not  to  mention  its  considerable  success 
ibrtiad.  Kowholt  has  put  it  out  again  in  a  new,  much  cheaper 
and  less  attractive  form,  although,  in  a  better  binding,  a 
popular  edition  which  should  give  it  a  new  lease  of  use.ulness  as 
a  specific  against  ( iottesgnadentum. 

— K.  r.  IL 

l>K.  I'Al'L  LAXdFXSt  H  KID  r.  Lebenskunst,  aus  drci 
Jahrtausenden  Weltweisheit.  Berlin.  Dr.  P.  Langenscheidt. 

riie  author’s  picture  which  appears  as  the  frontispiece  of 
this  bt)ok.  represents  him  as  a  very  stern  and  forbidding  i)erson 
whom  the  average  .American  would  immediately  class  as  a 
Junker.  The  work  itself.  lu>wever,  is  much  more  reassuring. 
Doctor  Langenscheidt  soon  proves  himself  to  be  a  man  of  fairness 
and  catholicity  of  taste.  <|uotitig  without  prejudice  from  the 
literature  of  all  nations. 

The  method  used  is  that  of  developing  the  thought  indepeti- 
dently  but  of  interlarding  the  writing  with  ([uotations.  Un¬ 
fortunately  there  seems  to  be  a  lack  of  arrangement.  The  titles 
of  the  three  parts  of  the  book  do  not  seem  to  represent  clear-cut 
concepts  and  within  each  part  there  are  presented  great  masses  of 
material  without  subdivisions.  Within  this  material  the  author 
appears  often  to  be  guided  in  the  transition  of  his  thought  merely 
by  casual  associations. 

The  author  is  conservative,  as  for  instance,  where  he  con¬ 
demns  internationalism  as  a  brutal  materialism  without  ideals,  or 
where  he  sentimentalizes  over  German  nationalism,  but  in  general 
he  keeps  a  pretty  even  balance.  He  shows  his  humanity  w’hen  he 
insists  that  education  is  an  art  and  must  take  individual  dif¬ 
ferences  into  account. 

The  book  is  worth  reading  for  the  great  amount  of  material 
l)resented  as  well  as  for  Doctor  Langenscheidt’s  opinions. 

— C.  M.  P. 
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ROM-'  BRAND  r.  So  sieht  die  Weltgeschichte  aus  .  .  . 

Autzi'ichnnngen  ciiu-s  Zuschauers.  Hanihurg  and  Berlin. 

Han.seatisclic  V'^erlagsanstalt.  1926. 

In  tile  niysteriiujs  football  game,  known  as  international 
politics,  (iermany  before  the  World  War  was  one  of  the  chief 
players,  jierhaps  the  very  captain  of  the  game.  After  the  war 
(iermany  became  .  .  .  the  football.  Phis  sudden  and  radical 
change  has  made  those  Germans  who  have  been  used  to  follow 
this  game,  put  a  different  valuation  upon  international  events 
that  "make  history".  Herr  Brandt  is  a  well  informed  and  able 
journalist  who  has  seen  at  close  range  most  of  the  turning  points 
of  post  war  development.  His  keen  observations  and  intelligent 
comments  upon  the  events  he  reports  supplement  in  an  interesting 
manner  tlu-  reader’s  recollections  of  the  newspaper  accounts.  He 
knows  what  to  jiick  out  of  the  rapidly  changing  picture  of  post¬ 
war  life.  I'he  sufferings  of  Germany  during  and  after  the  war  are 
ever  present  in  his  mind,  and  he  has  a  profound  sympathy  for 
his  native  land,  but  for  little  else.  When  accompanying  the  Ger¬ 
man  peace  delegation  to  X’ersailles  he  crosses  the  devastated 
region  of  Northern  France,  he  only  notices  the  shattered  cathe¬ 
dral  of  St.  Uuentin  destroyed  .  .  .  by  the  British.  He  is  sur- 
l)rised  and  indignant  to  see  that  in  1920  the  Belgian  “mob"  still 
hates  the  Germans,  but  be  considers  it  his  God-given  right  to  hate 
the  Poles. 

— N.  A.  C. 

.AR'l'Hl'R  RL'ND'r.  Amerika  ist  anders.  Berlin.  Volksverband 
der  Biicherfreunde.  WegweiserX'erlag  G.  m.  b.  H. 

1926. 

.Admirably  illustrated  by  Tibor  Gergely,  this  bright  journal- 
i>tic  record  of  .American  whimsies  is  one  of  the  most  attractive 
books  of  the  sort  ever  i)ublished.  In  keeping  with  the  author’- 
contention  that  .\merica,  to  paraphrase  I'ennyson’s  "Princess" 
...  is  not  undeveloped  (Europe) 
but  other  .  .  . 

there  is  careful  abstentit>n  from  praise  or  blame.  But  the  book 
is  uncritical,  sometimes  inaccurate,  and  generally  superficial. 

— R.  T.  H. 

<).  1C.  EKSSlNCi.  Briicken  iiber  den  Atlantik.  Stuttgart. 

Deutsche  X’erlags-Anstalt.  1927. 

Professor  Lessing  has  collected  in  this  volume  a  number  of 
his  essays  on  .American  writers  which  have  appeared  in  “Da'^ 


rm  I'MX’KKSI'I  Y  OF  OKI.AHOMA 


I -it»r;inM.'lu-  I'rho".  now  '  Dit.'  1  .itrratnr".  ot  Stuttgart,  anil  h.i' 
iildcil  to  tlicin  si-vt-ral  papers  on  (u-rnian  writer-  witicli  iiave 
!)i*en  pul»!i-lu-<l  in  American  periodicals.  I'lie  inolit  which  gives 
tin-  whole  an  aiijiearance.  at  least,  o'  unity  is  ireiiuently  recurring 
relereiice  to  the  late  war.  to  .American  unfairness  to  (lennany. 
and  to  Ciernian  inability  to  "sell”  herself.  Much  truth,  hut  tiiuch 
hitterncs-  likewise, 

— K.  r.  H 

1 1 1- 1\  .\l  h  » .\  Ir  \().\  1  *1\  F I  1 1  F  X  Der  Roman  meines  Lebens. 

Iterlin  und  Leipzig.  K.  h'.  Kindlier.  lh2o. 

■‘I'nd  Huhin  und  Lielie  sind  I'ur  Wellenschaum, 
/er-tieht.  verweht,  ini  I'.lenient.  dem  teuchten. 

I'nd  Kuhm  und  Liehe  -ind  nur  W'ahn  und  'Praum, 

I’nd  Kuhm  und  Liehe  sind  ein  Meeresleuchten." 
llermioiie  voti  Preuschen  -  excited  autohiography  is  one  "i 
the  mo-t  e.xtraordinari  and  appealing  hook-  of  memorie-  ever 
written.  The  gifted  i»oet-artist-traveler  expected  so  much  from 
life  .(iid  love  that  her  career  wa-  one  feverish  -ee-saw  o.  san 
gmne  project  and  crushing  disapp»)intment.  Half  the  celebrities  of 
her  Furope  look  out  of  these  eloipient  pages,  half  the  countrie- 
of  the  world  here  charm  and  disillusion  her.  Plie  sad  and 
brilliant  panaroma  -honld  he  rein-ated  in  l•'nglish.  It  i-  worth 
ever\  body  -  reading. 

K.  P.  11. 


l-'Kt  )  P.P.  Pi  L.  Die  Menschenerziehung.  (i  Pi  HARP  HAl’Pl 
MAXX.  Bahnwarter  Thiel. —  POX'PPiX.  Die  Insel. — 

.\I  .\ X  1 1 )( )\\'.  Spiel  mit  dem  Feuer.  Leipzig. 

Philipp  Keclam. 

.Six  interesting  additions  to  the  Reclam  I’niversalhihliothek. 
which  with  the  la-t  mentioned  title  above  reaches  Xumber  b/Oh 
Pile  reprint  of  "Die  Menschenerziehung”.  commemorating  the 
centenary  of  that  eiioch-tnaking  work's  first  appearance,  has  a 
scholarly  introduction  by  H.  Zimmermann.  the  editor.  Pile 
little  "novelistic  -tudy”  "Hahnwarter  Phiel".  rei»rinted  .rom  tin 
S.  F'ischer  edition,  i-  the  first  of  Hauiitmann’-  works  to  enter 
the  Reclatn  family,  and  even  though  one  may  not  quite  agree 
w'ith  Hans  von  Hiilsen’s  e.xcited  qualification  of  the  versatile 
IHHt-prophet  as  "the  i»roudest  and  most  glowing  spiritual  pos¬ 
session”  of  contemporary  Germany,  his  little  hook  i-  a  real  ad¬ 
dition.  |o-ef  FVmleii.  Rhineland  artisan,  scientist,  nature-lover. 
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nr>t  publislu-d  liis  toucliiiiK  slK)rt  stor}-  “Die  Insel"  with  the 
Deutsche  X'erlags-Anstalt  of  Stuttgart,  in  1^18.  Max  Sidow, 
young  Zeitz  l)usiness  man,  began  his  literary  career  as  a  turgid 
■‘expressionist"  lyrist,  but  is  now  writing  simpler  verse  and  prose 
>ketche>  which  are  powerfully  and  sometimes  painfully  real  and 
vivid.  — R.  T.  H. 

<  )  l' rt )  ('irh'X'i  riCK.  Friedcrich  Schiller.  Leipzig.  J.  J. 

Weber.  1925. 

To  present  pictorially  Schiller’s  personality,  his  physical 
.111(1  intellectual  environment  and  his  literary  activity — that  is 
the  main  purpose  of  the  author.  The  prints  from  many  and 
varied  works  of  art  cast  a  light  on  the  man  and  his  times  as 
prose  could  never  do.  Their  attractiveness,  grouping,  and  general 
arrangement  bespeak  a  labor  of  love  which  will  impress  all  stu¬ 
dents  of  Schiller.  The  volume  begins  with  a  sketch  of  the  poet’s 
life  and  ends  with  brief,  alphabetically  arranged  biographical 
notes  of  persons,  important  and  other,  with  whom  he  came  in 
contact.  The  “gallery"  of  the  great  days  at  Weimar  is  especially 
rich  and  complete.  In  case  some  of  the  figures  in  this  or  in 
other  groups  have  been  forgotten,  one  has  only  to  turn  to  the 
notes. 

— W.  A.  W. 

H.WS  HR.WDKNBURG:  Das  neue  Theater.  Erlebnisse, 
Forschungen,  Forderungen.  Leipzig.  H.  Haessel.  1926. 

It  is  difficult  to  convey  an  adequate  idea  of  this  peculiar 
work  within  .the  narrow  bounds  of  a  review.  The  title — if  taken 
without  the  subtitle — is  a  misnomer.  There  is  no  “New  Theater.’ 
The  author  is  neither  a  hi.storian  nor  its  creator,  but  rather  the 
l)rophet  who  is  trying  to  read  the  signs  of  the  new  time:  histori¬ 
cal  development,  technical  achievement,  distress  and  longing  of 
our  time — all  seem  to  point  the  same  way,  to  the  towering  temple 
of  art  which  will  summon  the  weary  and  heavy  laden  and  weld 
them  in  the  crucible  of  a  common  spiritual  and  emotional  ex- 
I>erience  to  a  common  cultural  consciousness. 

stage  of  thundering  and  shouting  declamations,  of  tin 
artnours  and  cardboard  decorations,  of  gauze  clouds  and  gauze 
skirts,  an  auditorium  of  stale  plush  seats,  evening  gowms  and 
society  prattle  are  contrasted  with  the  serene  and  lofty  festival 
house  of  the  author’s  visions,  in  which  space  is  filled  with  the 
>yml)oIic  sway  and  motion  of  bodies,  with  ryhthmic  reverbera- 
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tioii.s  Oi'  word  and  niu^ic,  spoken,  diantcd,  and  sunjj;  hy  individual 
and  chorus — in  short,  a  spectacle  “which  we,  liberated  at  last  to 
freedom  and  healtli.  wish  to  experience  as  a  festival  not  offered 
!)>•  a  theatrical  manager  but  Kiven  by  and  to  ourselves.” 

Is  this  a  Utopian  phantasy?  Yes  and  no.  The  author 
leads  us  a  long  way  from  the  dugouts  of  the  war  and  the  after- 
math  of  repression,  where  he  discourses  on  Spengler's  "Decline 
»>f  the  (.fccident",  through  the  evolution  of  the  drama  and  of 
theatrical  theories  and  experiments  up  to  the  nuMlern  youth 
movement  and  it'  i)rojection  upon  the  stage.  Sometimes  you 
are  ready  to  i)ut  the  book  down  and  leave  him  to  his  »)wn  un¬ 
substantiated  claims,  paradoxes  and  rationalizings,  but  again  you 
are  willing  tt>  follow  him  on  his  deviations,  to  enjoy  his  brilliant 
ai)er<,'us,  his  courageous  and  enlightening  wrestling  with  timely 
problems.  And  even  though  one  may  suspect  that  the  new 
theater  nu»vement  is  starting  from  the  periphery  instead  of  emanat¬ 
ing  from  the  center  of  the  circle,  one  gains  the  impression  in  the 
end  that  the  author’s  is  not  a  lone  voice  in  the  desert,  but  that  an 
army  of  yet  scattered  forces  is  at  work,  dancers,  actors,  com¬ 
posers.  waiting  for  the  torch  of  the  genius  which  will  lead  them 
into  the  promised  land  of  their  dreams.  "Man  muss  noch  Chaos 
in  sich  haben,  uni  einen  tanzenden  Stern  gebaren  zu  kdnnen" 
( Nietzsche). 

Ohio  State  Univer-ity  — Ffrnst  Feise. 

Golo  und  Genovefa.  Drama  in  drei  Aufziigen  von  H.\NNA 
R.‘\DEM.\CHKR. — lhl4.  Utopia.  Ein  heiteres  Spiel  in  drei 
Aufziigen  von  H.\NN.\  R.\DEM.\CHER.  1920. — Rosamunde. 
Drama  in  vier  .\ufzugen  vun  H.\NN.\  R.\DEM.\CHER.  1923. — 
Wilibald  Pirckheimer.  Schauspiel  in  3  -Aufziigen  von  HANNA 
R.ADlCM.XCHhf R.  1924. — Johanna  von  Neapel.  Drama  in  vier 
.\kten  von  H.A.NNA  R.\DIvM.\CHER.  Zweite  Auflage.  1925. 
Diisseldorf.  Ernst  Rademacher  N’erlag. 

Not  many  women  have  so  far  achieved  the  distinction  ot 
becoming  dramatists  of  note.  Women  in  all  countries  have  been 
kept  away  from  the  theater — both  fnmi  the  audiences  and  from 
the  stage — until  comjiaratively  recent  times.  Since  the  access  to 
this  field  has  been  oiien  to  them,  those  who  dared  to  become 
actresses  found  themselves  beyond  the  pale  of  respectability. 
Social  outcasts,  they  were  restricted  to  the  world  of  the  theater, 
and  inevitably  became  a  prey  of  their  own  strong  hut  inconstant 
emotions  and  of  the  rivalries,  jealousies  and  passions  of  their  fel 
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low-workers;  they  were  in  most  cases  in  the  power  of  one  or 
several  men  in  tliis  man-made  theater  world;  their  talent,  their 
inspiration,  all  their  inner  life  was  consumed  by  these  struggles, 
intrigues  and  love-relations.  Ours  is  the  first  generation  when 
women  can  assert  themselves  to  the  degree  of  writing  plays. 
And  Manna  Rademacher  is  one  of  the  first  harbingers  of  this  new 
.  si)ring. 

Manna  Rademacher  is  a  talented  dramatist.  There  is 
W  agnerian  grandeur  in  her  plays,  awe-inspiring  without  atfecta- 
tion,  and  elotpient  without  being  stilted.  The  reader  is  carried 
away  by  sinister  plots,  and  is  stirred  by  the  emotions  of  the 
heroes.  Clever  organization  of  these  plays,  insight  into  the 
human  heart  and  the  human  mind,  and  a  beautiful  style — prose, 
blank  verse  and  rhymed  lines — make  them  intrinsically  interest¬ 
ing  and  stimulating  reading.  They  are  still  more  effective  on 
the  stage,  and,  e.xcept  “Rosamunde,"  have  all  been  produced. 

It  probably  would  not  seem  ine.xplicable  to  the  psychoanlyst 
that  the  first  woman  to  write  talented  German  dramas  should 
display  a  Nietschean  awe  for  the  super-man,  a  cult  for  might  and 
power.  But  at  first  this  seems  a  bit  paradoxical,  especially  in  the 
light  of  the  famous  three  K's*(Kirche.  Kinder.  Kiiche)  of  the 
(ierman  woman. 

Whatever  the  inference,  the  fact  remains  that  Manna  Rade- 
niacher  likes  powerful  characters  and  stirring  situations.  She 
likes  to  create  demi-gods  and  denii-satans.  More  than  that.  She 
>tands  in  awe  before  might;  she  considers  strife,  fight,  war, — 
any  aspect  of  struggle, — necessary  for  progress,  nay  for  the  very 
enjoyment  of  life.  Peace,  serenity,  perfect  mutual  trust, — these 
are  good  for  harmless  dumb  creatures.  And  so,  in  Utopia  the 
seekers  for  peace  and  quiet  happiness  are  changed  into  a  flock  of 
sheep,  while  Zeus  and  his  warriors  carry  off  the  rebellious 
.\talanta  to  propagate  the  race  of  warring  humanity. 

It  is  in  the  remote  past  that  great,  powerful  characters  are 
said  to  have  lived,  that  men  and  women  are  said  to  have  been 
endowed  with  deep,  all-consuming  passions,  with  elemental 
emotions,  and  are  said  to  have  been  capable  of  gigantic  sacrifices 
and  demoniac  deeds.  And  so  Hanna  Rademacher  places  her 
dramas  ("Utopia”  excluded)  in  the  early  Middle  .\.ges,  in  the 
sixth  century,  in  1526,  and  in  1382,  respectively. 

But  having  produced  beautiful  plays.  Manna  Rademacher 
lias  not  contributed  any  new  forms  or  original  ideas.  The  spi¬ 
rit  of  her  plays  is  that  of  the  Germany  of  the  Kaiser  and  of  the 


36 


THK  UNIVERSITY  OF  OKLAHOMA 


Junkers.  The  form  is  tliat  of  the  past  masters  literature.  In 
tlii>  she  stands  apart  from  the  forenu)st  new  (lerman  dramatic 
writers,  wlio.  like  Franz  Werfel,  Walter  Ilasenclever,  Ernst 
Toller,  and  many  others,  strive  for  new  means  of  self-expression, 
put  social  prohlems  on  a  hi.uher  plane  than  that  of  the  mailed 
fist,  and  find  for  their  plots  motives  other  than  the  passions  of 
primitive  men. 

— Sophie  K.  A.  Court 


EDUARD  FirZUERALD.  Rubaiyat  des  Omar  Khayyam. 

Letzte  FassuiiK,  Deutsch  von  H.  \V.  NORDMEVICR. 

Potsdam,  tiustav  Kiepenheuer.  1926. 

Instead  of  the  original  Persian  rubaiyat.  Mr.  Nordmeyer  ha- 
translated  into  German  Fitzgerald's  English  version.  The 
translation  may  safely  he  called  masterly,  as  can  be  shown  by  a 
comparison  with  the  translation  by  (i.  D.  (jribl)le(  Leipzig. 
1907)  which  until  now  was  considered  the  best.  In  a  most 
learned  introduction,  Nordmeyer  demonstrates  that  Fitzgerald,  by 
rendering  the  original  very  freely,  created  an  entirely  new  Omar; 
this  fact  proves  the  necessity  of 'a  translation  from  second  hand 
in  this  case. 

New  York  University.  — Ernst  Rose 

HANS  (iRl.MM.  Volk  ohne  Raum.  Two  vtdumes.  Muencheii 
.Mbert  Langen.  1926.  20  Marks  (hound  in  cloth.  25  marks). 

Hans  (irimm  is  known  to  hut  a  few  distinguished  readers, 
primarily  by  his  epic  "Die  Olewagen  Saga”  and  his  earlier  collec¬ 
tion  "Suedafrikanische  Novellen”.  Although  these  older  works 
attract  chiefly  by  their  exotic  milieu,  they  also  give  expression  to 
the  deeji-rooted  national  feeling  for  which  "\’olk  ohne  Raum" 
will  he  remembered  mainly. 

riie  novel  elaborately  proi)ounds  the  thesis  that  the  late  his¬ 
tory  not  only  of  Germany  as  a  whole,  but  also  of  many  of  its 
mdividual  inhabitants,  was  determined  by  a  fatal  lack  of  land, 
(‘ornelius  F'riebt>tt’s  life-history  is  but  an  illustrative  example. 
He  loves  his  Weser-mountains  dearly:  like  most  of  his  country¬ 
men,  he  is  a  man  i»f  slow  and  rare  words.  Yet  the  lack  of  land 
forces  him  to  ai)ply  for  work  elsewhere.  Fate  leads  him  into  the 
Ruhr  mines,  ami  then  to  South  Africa,  where  he  takes  part  in  the 
Moer  War.  .\fter  this  episode,  Friebott  settles  down  in  (ierman 
South  Wot  .Africa;  with  a  German  siiuadron,  he  fights  against 
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the  Hottentots.  .\  few  years  later,  the  farmer  visits  his  home 
country,  returning,  however,  in  time  to  participate  in  the  war  be¬ 
tween  the  South  African  Union  and  the  German  colony.  After 
the  treaty.  Kriehott  goes  hack  to  Germany  and  preaches  the 
necessity  of  a  stronger  national  sprit.  He  is  slain  by  a  mob. 

'rhus,  Grimm’s  novel  has  a  bitter  ending,  and  elsewhere  also, 
the  true  narrative  is  too  heavily  charged  with  historical  and 
especially  political  excursus.  This  extraneous  interest  interferes 
with  the  artistic  effect  of  an  author  who,  otherwise,  is  certainly 
one  of  the  best  epic  talents  which  German  literature  possesses 
today. 

New  York  University.  — Krnst  Rose. 

ALFRl'.  1)  POLG.XR.  Orchester  von  Oben.  Berlin.  Krnst 
•  Rowohlt.  1926. 

This  collection  of  sketches  and  short  stories  covers  a  wide 
range  of  subjects:  the  opera,  murder  cases,  interviews,  the  rea¬ 
son  the  author  cannot  read  romances,  psychology  of  a  farmer, 
and  many  other  things.  In  his  chosen  medium — “die  kleine 
Form” — Alfred  Polgar  shows  powers  of  keen  analysis,  clear-cut 
characterization  and  whimsical  humor. 

— M.  M.  Nice. 

• 

P.M'L  KKLLKR.  Marie  Heinrich.  Breslau  und  Leipzig. 

Bergstadtverlag.  7  marks. 

Paul  Keller  is  a  prolific  and  successful  writer.  In  full 
sympathy  with  the  crystallized  and  catechized  morality  of  family 
life,  church  and  state,  he  portrays  humble  village  folks  in  their 
every-day  lives.  In  “Marie  Heinrich”  he  smoothly  tells  the  story 
of  an  exceptionally  heroic  character,  almost  harsh  in  her  stern 
fulfillment  of  duty,  to  whatever  conflicts  it  may  lead  her  and 
whatever  sacrifices  it  may  cost.  At  the  end  virtue  is  rewarded 
and  peaceful  happiness  spreads  over  all.  A  beautiful  village  in 
Silesia  i)rovides  the  setting,  and  the  story  is  enlivened  by  the 
comic  character  of  the  smith,  with  his  many  humorous  adventures, 
and  by  the  childish  pranks  of  Klaus — Keller’s  version  of  Tom 
Sawyer 

— Sophie  R.  .\.  Court. 

IHK  COMPLETE  WORKS  OF  ARTHUR  SCHNIT- 
ZLFfR  are  to  appear  in  English  within  the  next  three  years, 
under  the  aegis  of  Curtis  Brown,  Limited. 
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O'l'TO  FLAKE.  Villa  U.  S.  A.  Berlin.  S.  Fisclier  Wrlag. 

1926. 

A  terribly  serious  story  of  a  sort  of  trial  marriage  between 
two  “emancipated"  beings  who  finally  decide  to  become  decorous 
and  Philistine,  it  is  not  clear  e.xactly  why.  Otto  Flake  is  hard 
reading.  He  struggles  with  the  riddle  of  the  universe,  and 
evolves  literary  riddles  quite  as  difficult.  But  he  has  thoughtful 
pages,  i)aragraphs  of  fine  humor,  luminous  phrases,  which  are 
generous  reward  for  long  stretches  of  fumbling. 

-R.  T.  H. 

J.\KOB  WASSKRM  .\NN.  Laudin  und  die  Seinen.  (Gesam- 
melte  Werke.)  37-42.  Auflage.  Berlin.  S.  Fischer  N'erlag 
A.  G.  1926.  6  Marks.  (Bound  in  cloth  8.50  Marks). 

This  is  the  novel  , which,  under  the  title  of  “Wedlock" 
(Translated  by  Ludwig  Lewisohn,  New  York.  Boni  and  Live- 
right.  $2.50).  has  been  made  accessible  to  English  readers  also. 
It  tells  of  a  divt>rce  lawyer  who  loses  confidence  in  his  work. 
Laudin  ha>  always  considered  it  his  duty  to  help  the  party  with 
the  strongest  legal  case.  Now  he  gradually  becomes  convinced 
that  almost  every  one  of  his  clients  has  sought  only  for  his  or  her 
own  advantage  and  that  they  have  done  this  most  unblushingly, 
without  any  regard  for  the  rights  of  the  other  party.  In  Laudin’s 
mind,  right  and  wrong  become  strangely  interfused,  until  he  even 
questions  the  sanctity  of  the  marital  relation  itself.  Were  it  not 
for  his  sincere,  though  always  cynical  friend  Fraudorfer,  he  would 
have  succumbed  entirely  to  Louise  Dercum,  an  actress  who  has 
no  sense  of  responsibility.  In  recovering,  Laudin  begins  to  per¬ 
ceive  a  new  courage  in  his  wife  Pia  whom  he  has  so  far  known 
only  as  a  most  loyal,  but  also  a  most  reticent  character.  He  rea¬ 
lizes  that  being  married  profoundly  changes  both  husband  and 
wife  and  melts  them  into  one  being,  so  that  they  become  both 
right  and  wrong  at  the  same  time.  Severing  unhappy  relations 
may  satisfy  the  selfish  instincts  of  certain  individuals,  it  may 
appease  the  conscience  of  the  great  mass,  but  it  w’ill  not  estab¬ 
lish  a  better  state  of  society.  So  Laudin  renounces  his  profes¬ 
sion  and  sets  out  to  lay  the  foundations  of  a  new  law  that  is  to 
iacilitate  purer  marital  relations. 

As  a  philosophical  treatise,  this  work  of  Wassermann’s  gives 
expression  to  the  same  longing  for  a  spiritual  revaluation  of  mar¬ 
riage  which  is  spread  all  over  Germany  and  has  gained  such 
momentum  in  Keyserling’s  “Ehebuch”.  As  a  work  of  art.  how- 
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ever,  this  novel  cannot  compare  with  earlier  works  of  the  same 
author,  notably  “Das  Gaensemaennehen”  and  “Christian  Wahn- 
schaffe”,  both  of  which  have  also  been  translated  into  English. 
“Landin  und  die  Seinen”  contains  too  much  philosophical  dis¬ 
cussion  is  non-conversational  form;  there  is  abundance  of  in¬ 
direct  disct>urse.  of  soul-searching  monologues,  and  even  of  legal 
pamphlets.  Another  still  more  serious  fault  may  be  found  in 
the  characters.  To  he  sure,  the  less  important  persons  have,  on 
the  whole,  been  drawn  well  enough;  behold  the  self-righteous 
Brigitte  Hartmann  or  the  ethereal  May  Ernevoldt  who  lives  on 
the  edge  of  reality.  But  the  change  of  Laudin  himself,  from  the 
most  respectable  lawyer  to  the  extravagant  admirer  of  an  actress, 
and  then  again  into  the  hopeful  reformer,  is  a  little  too  rapid  and 
lacks  persuasion.  Louise,  on  the  other  hand,  is  a  kind  of  mon¬ 
ster,  that  reminds  strongly  of  Wedekind’s  Lulu,  who  is  also  a 
mask  for  an  abstract  idea.  Of  course,  there  still  are  powerful 
scenes,  there  still  remains  the  fast  direct  advance  of  the  story 
that  almost  takes  the  breath  of  the  reader,  though,  w'ith  Wasser- 
man,  this  no  longer  seems  miraculous.  There  is  no  doubt,  there¬ 
fore,  but  that  the  work  will  arouse  the  interest  of  the  reading- 
l)ublic  for  some  time  to  come. 

New  York  University.  — Ernst  Rose. 

lOH.ANNES  E.  KALITSUNAKIS.  Grammatik  der  Neugrie- 
chischen  Schriftsprache.  Berlin  und  Leipzig. 

Walter  de  Gruyter.  1927. 

This  is  a  useful  little  manual  of  Modern  Greek  in  its  best 
written  form.  Naturally,  the  spoken  dialects  of  “hoi  polloi” 
winild  be  rather  hopelessly  different.  The  book  sht)uld  be  useful 
to  scholars,  correspondents  of  Greek  commercial  houses,  and  of 
interest  to  all  who  are  interested  in  Greek. 

— Joseph  F.  Paxton. 

K.AKL  BLESSlNCiER.  Grundziige  der  Musikalischen  Formen- 
lehrc.  Stuttgart.  J.  Englehorns  Nachf.  1926. 

“Fundamental  Principles  of  Musical  Forms’’  is  a  book  not 
only  for  the  music  student,  but  for  the  layman  as  well.  It  is 
divided  into  three  parts:  1st,  Fundamental  Principles;  2nd,  Form 
Development;  3rd,  Applied  F'orms.  Form-structures  from  the 
'inallest  to  the  largest  are  clearly  defined,  and  epochs  of  various 
styles,  instrumental  and  vocal,  are  fascinatingly  developed.  All 
fields  of  musical  art  and  musical  theory  are  well  represented  by 
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liviiij;  cxainpks  of  forni-htructurcs  as  a  whole,  as  well  as  by  the 
more  intricate  parts  of  the  same.  The  numerous  examples  em¬ 
ployed  and  the  systematic  treatment  of  materials  make  this  work 
a  reaily  reference  book  for  every  friend  of  music. 

—  W  ('.  S 


BOOKS  IN  SPANISH 

MAN’LIEL  AZANA.  Estudios  de  poHtica  francesa  contem- 
poranea:  La  poHtica  tnilitar.  Madrid.  Saturnino 
('alleja.  4.50  pesetas. 

I'his  is  one  of  three  studies  in  contemporary  French  politics 
In  the  author,  the  other  two  being  "El  Laicismo"  and  “La  Or- 
ganizacion  del  Sufragio”.  Being  the  work  of  a  Spaniard,  it  is 
free  from  French  bias,  although  based  on  numerous  materials 
from  books,  pamphlets,  reviews,  and  other  periodicals,  every  one 
of  which  is  in  French.  One  is  therefore  aware  of  the  lack  of  any 
really  important  criticism  of  French  military  policy,  such  as  could 
be  secured  from  German  sources.  Numerous  statistics  are  in¬ 
cluded  and  the  author  has  shown  detailed  acquaintance  with 
French  military  institutions.  There  are  chapters  on  the  limits  of 
the  problem,  political  antecedents  of  the  military  reform  of  1872, 
bases  of  the  military  policy  of  the  Republic,  the  democratic  nature 
of  the  service,  opposition  to  the  policy  by  “contra-revolutionists” 
and  “ultrarevolutionists,”  and  the  situation  at  the  outbreak  of  the 
World  War. 

— H.  C.  Mitchell. 

G.ARLOS  PEREYRA.  Historia  de  America  Espahola.  Madrid. 

Saturnino  Calleja.  1920-1926.  8  volumes. 

•An  attractive  library  history  containing  906  interesting 
illustrations.  .Although  this  history  is  written  in  a  very  scholarly 
fashi»m.  the  purpose  of  the  author  does  not  seem  to  be  to  cast 
new  light  upon  our  knowledge  of  history  so  much  as  to  have  Spain’s 
work  in  the  discovery  and  c<donization  of  Spanish  America  better 
iinderstoo.;  and  appreciated.  The  author  is  more  concerned  witn 
the  problems  t>f  conquest  and  the  constructive  work  of  Spain  in 
Spanish  .America  than  in  the  reactions  of  the  Spanish-American 
people  themselves. 

rile  part  of  Spanish  .America  which  is  intimately  connected 
with  .Spain  is  carefully  treated,  especially  that  which  concerns 
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goveriiincnt,  religious,  industrial,  and  intellectual  development; 
indei)endently  from  Spain,  however,  the  author  offers  only  a 
resume  of  political  disturbances  which  might  easily  be  taken  as  a 
contrast  between  the  troublesome  independent  Spanish  America 
and  the  happy  and  prosperous  colonial  days. 

'Phis  is  a  unique  piece  of  work  which  is  in  contrast  both  with 
the  attitude  of  some  leading  Spanish  historians  and  with  the 
characteristic  way  in  which  Spanish-Americans  present  their 
history.  In  the  first  place  the  author  does  not  assume  a  sceptical 
attitude  toward  the  great  Indian  civilizations,  as  is  sometimes 
the  case  with  leading  historians  in  an  effort  to  deny  that  the  con- 
(juerors  destroyed  anything  worth  keeping.  Neither  does  the 
author  refrain  from  severe  criticism  or  offer  an  apology;  the 
ln(|uisition  is  judged  by  its  allegedly  satisfactory  results.  In  the 
second  place,  the  author  differs  from  Spanish-American  historians 
in  that  he  pays  practically  no  attention  to  the  romantic  side  of  his 
subject  or  to  the  heroic  efforts  involved  in  the  acquisition  of  in¬ 
dependence. 

— A.  M.  de  la  Torre. 


j  KKAXCOS  KODRIGL'KZ.  Dias  de  la  Regencia.  .Madrid. 
Saturnino  Calleja.  1922.  4.50  pesetas. 

Phese  memoirs  of  a  newspaper  reporter  first  appeared  in  the 
columns  of  A  B  C.  They  furnish  an  interesting  survey  of  social, 
literary  and  political  life  in  Madrid  during  the  vears  1886-1889. 

— T.  D. 


JOSK  KNRIQUH  RODC).  Nuevos  Motives  de  Proteo.  Barce¬ 
lona.  Editorial  Cervantes,  1.50  pesetas. 

Phis  little  book  contains  three  sketches  which  were  to  have 
been  but  the  beginnings  of  a  companion  volume  to  the  author’s 
“Motivos  de  Proteo.”  The  great  Uruguayan’s  projected  work  had 
scarce  got  under  way  when  it  was  cut  off  by  his  death.  The  frag¬ 
ment,  however,  is  marked  by  a  delightfully  imaginative  philoso¬ 
phy  and  a  keen  sense  of  beauty.  The  three  essays  are  prefaced 
by  a  somewhat  lengthy  sketch  and  appreciation  of  the  author,  of 
interest  in  part,  at  least,  because  of  the  account  of  the  curious 
and  rather  romantic  circumstances  of  his  death. 

-J.  H.  L. 
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Biblioteca  Calleja,  Segunda  Serie:  PLUTARCO,  Vidas  de  Hom- 
brcs  Ilustres.  Jl’AN  I)E  N'ALDES,  Dialogo  de  la  Lengiia. — 
DON  JUAN  MANUEL.  El  Conde  Lucanor.— BALTASAR 
C'ASTIGLIONE,  El  Cortesano.— CONDE  DE  LAS  CASES. 
Napoleon  explicado  por  si  mismo  (3  vols.) — E.  (lOMEZ  CAR¬ 
RILLO,  La  Sonrisa  de  la  Esfinge. — Madrid.  Saturino  Calleja. 
3.50  pesetas  per  volume. 

The  Biblioteca  Calleja.  Segunda  Serie.  has  set  out  to  grow 
into  something  like  Dr.  Elliott’s  Five-Foot  Shelf.  Including 
every  important  type  of  literature,  classics  Spanish  and  foreign, 
in  inexpensive  hut  attractive  Iktle  volumes  which  have  more  mat¬ 
ter  in  them  than  one  would  think — thej'  always  run  well  past  300 
pages — they  constitute  one  of  the  most  interesting  publishing 
enterprises  under  way  anywhere. 

— R.  T.  H. 

JUAN  HURTADO  y  J.  DE  LA  SERNA  Y  ANGEL  GONZA¬ 
LEZ  PALF.NCL\.  Antologfa  de  la  literatura  espanola. 

Madrid.  1920.  10  pesetas. 

Every  teacher  of  a  survey  course  in  Spanish  literature  must 
fre(jucntly  wonder  at  the  lack  of  a  good  one-volume  chresto- 
mathy  to  accompany  the  History.  The  appearance  of  this 
anthology,  therefore,  is  as  welcome  as  an  oasis  in  the  Sahara. 
The  authors,  two  of  Spain’s  outstanding  scholars,  need  no  intro¬ 
duction  to  American  teachers  of  Spanish.  Their  excellent 
“Historia  de  la  Literatura  Espanola”  has  won  high  praise  from 
.\merican  Hispanists. 

In  the  hook  under  review,  the  authors  show  the  same 
erudition  and  accuracy  that  characterize  the  Historia.  The 
book  consists  of  586  pages  and  represents  every  period  of 
Spanish  literature  from  the  earliest  times  to  the  present 
day.  The  extracts  are  given  by  centuries  and  listed  by  genres, 
which  add  considerably  to  the  usefulness  of  the  volume.  The 
selections  are  as  a  rule  well-chosen.  But  the  sins  of  commission 
and  omission  are  by  no  means  lacking.  To  begin  with,  it  is  hard 
to  understand  on  what  grounds  the  authors  justify  the  in¬ 
clusion  of  Latin,  Arabic  and  Jewish  writings.  Seemingly,  on  the 
ground  of  Spanish  nativity  or  residence.  If  so,  this  is  a  rather 
dangerous  premise,  and  may  lead  to  embarrassing  claims  in  the 
placid  fields  of  literature.  Spanish  literature,  properly  speaking, 
begins  with  the  first  works  written  in  Castilian;  accordingly,  the 
extract  entitled  ‘‘El  concejo  de  Cuenca  dota  el  hospital  de 


BOOKS  ABROAD 


43 


Santiagi)"  should  stand  at  the  head  of  the  Antologia.  And  what 
shall  we  say  of  the  omissions?  From  such  an  epoch-making 
book  as  “Da  ('elestina”  only  a  dialogue  between  Centurio,  Elicia 
and  Areusa  is  given.  Certainly  a  rather  lean  morsel  to  whet  the 
literary  appetite!  The  same  thing  may  be  said  of  the  selections 
which  purport  to  represent  the  spirit  and  purpose  of  the  Lazarillo 
and  the  Carcel  de  Amor.  Still  nu^re  incomprehensible  to  the  re¬ 
viewer  is  the  omission  of  such  writers  as  Clarin,  the  most  vigorous 
mind  of  his  day.  Palacio  Valdes,  Pardo  Bazan  and  Ramon 
Jimenez,  h'rom  the  Conde  de  Lucanor  we  expected  the  story  of 
Don  Yllan  de  d'oledo  and,  above  all,  Exemplo  XXXV,  a  probable 
source  for  Shakespeare's  Taming  of  the  Shrew. 

The  poetic  selections,  however,  are  much  more  representative 
1  he  authors  here  show  better  critical  acumen  and  very  little  fault 
can  be  found  with  their  judgment.  Indeed,  the  collection  of  poems 
given  here  is  the  best  to  be  found  in  any  one-volume  anthology. 
It  is  inevitable,  of  course,  that  in  a  book  of  this  kind  there  should 
he  serious  lacunae.  But  in  spite  of  these  shortcomings  the  book  is 
an  excellent  i>ne  and  will  undoubtedly  be  used  extensively  in  con- 
iunction  with  the  “Historia  de  la  I.iteratura  Espahola’’. 

— S.  S. 


>.\  I .\  .\  1 )( ) K  .\()\  ()  Ensayos.  Mexico.  I'aHeres  Graficos. 

1925. 

.•\  deciiledly  tiriginal  volume  of  essays  and  verse,  by  which 
the  author,  a  precocious  literary  leader  of  the  younger  generat'on, 
has  attained  an  important  place  in  the  world  of  letters. 

— F.  B. 


KSP1''.R.\XZ.\  \ML.\SUl'EZ  BRINGAS.  Lecturas  Populares. 
Mexico.  Libreria  Franco- Americana.  1926. 

.•\  compilation  of  select  readings  in  prose  and  verse — an 
anthoh^gy  or  “ideologia  revolucionaria’’  which  strives  to  mold 
the  coming  generation  of  Me.xicans  for  the  free,  sane  life  of 
democracy. 

— F.  B. 

PIO  B.‘\R()JA.  El  Gran  Torbellino  del  Mundo.  Madrid.  Edi¬ 
torial  Caro  Raggio.  1926.  5  pesetas. 

A  disillusioned  young  philosopher  indulges  in  rather  pessimis¬ 
tic  speculations  on  the  various  elements  which  add  to  the  con- 
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fusiDii  of  tlie  Great  Whirlwind  of  tlie  Modern  World.  Every¬ 
thing  pas.>;es  under  his  scrutiny — Christianity,  Socialism,  modern 
literature,  the  Great  War,  the  relative  merits  of  the  Latin  and 
Nordic  races,  women  and  bobbed  hair.  With  little  plot,  the  story 
shifts  from  Paris  to  Holland,  from  the  Scandinavian  countries 
to  post-war  Herlin. 

— T.  D. 

M.  1S11)R(T  Jose  Marti.  Paris.  Agencia  Mundial  de  Libreria. 

1925.  4  pesetas. 

'I'his  book,  which  may  be  described  as  a  collection  of  quota¬ 
tions,  is  interesting  because  it  presents  the  life  story  of  a  man 
"whose  intellectual  strength  and  personal  sacrifice  culminated 
in  the  independence  of  his  fatherland."  Born  in  Cuba,  of  Spanish 
parents.  Jose  Marti  was  educated  in  Spain.  If  we  may  believe 
his  biographer,  he  was  a  genius  worthy  of  praise  for  his  industry, 
his  patriotic  fervor,  his  oratory,  his  lack  of  racial  prejudice,  his 
abhorrence  of  slavery,  his  high  code  of  honor,  his  political  creed, 
his  love  of  children,  and  his  literary  work  in  both  prose  and 
poetry. 

— Gladys  A.  Barnes. 

.\LF()NSG  KEYES.  Reloj  de  Sol.  Madrid.  Tipografia 
Artistica.  1925.  5  pesetas. 

delectable  aggregation  of  anecdotes,  recuerdos  and  literary 
comment,  a  volume  written  by  a  genial  master  friend,  is  this  fifth 
series  of  “Simpatias  y  Diferencias”.  “Reloj  de  sol,  el  que  da  la 
hora  con  modestia,"  repeats  the  fecundity,  the  philosophical  and 
humorous  delight  of  the  former  volumes  of  Alfonso  Reyes. 

— F.  B. 

ENRigUE  GONZALEZ  MARTINEZ.  Las  senales  furtivas. 

Madrid.  Saturnino  Calleja.  1925, 

Latest  volume  of  the  noted  Mexican  poet  in  which  he  is 
found  superb,  in  the  modern  miscellany  of  versification,  as  an 
artist  of  verbal  and  phonetic  combinations,  a  genial  forger  of 
rare  and  exotic  orchestrations,  and  always  a  master  of  lyric 
technique. 

A  note  of  subtile  irony  has  invaded  the  verses  of  “Senales 
Furtivas,"  along  w-ith  the  philosophical  depth  and  richness  of 
symbolistic  imagery  which  have  always  characterized  Gonzalez 
Martinez. 
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I'he  Kditorial  Calleja  also  published  in  1925  the  second  edi¬ 
tion  of  "F-  Uotr.eni  Alucinado”,  volume  of  verse  which  preceded 
“Las  Senales  Furtivas,"  first  published  in  Buenos  Aires  in  1923. 

— F.  B. 

ALh'OXSO  KFVILS.  Pausa.  Paris.  Soc.  Gener.  d’lmpr.  1926. 

What  could  one  seek  in  the  vast  realm  of  modern  poesy, 
more  soundly  poetic,  more  genuinely  lyric,  of  more  masterly 
techni(iue  than  this  excpiisite  volume  of  old  and  new  poems, 
which  might  have  been  justly  entitled  “Pausa  en  las  Cumbres 
Liricas"? 

— F.  B. 

JILAX.X  DF  .\SB.\JF.  Poemas  Ineditos.  Mexico.  M.  Leon 
Sanchez.  1926. 

Hitherto  unknown  poems  of  Sor  Juana  de  la  Cruz,  dis¬ 
covered  and  collected  by  Manuel  Toussaint  and  published  by 
“El  Grupo  Ariel”  on  the  two  hundred  and  seventy-fifth  anni¬ 
versary  of  the  birth  of  the  famous  "Decima  Musa”. 

— F.  B. 

N.VKCISO  DI.AZ  DF  HSCOV'AR.  Nuevos  Cantares.  Barcelona. 
Maucci.  6  pesetas. 

Jose  Brissa  has  here  brought  together  a  large  and  well- 
selected  collection  of  contemporary  Spanish  verse. 

— F.  B. 


N'.ARCISO  DIAZ  DE  ESCOVAR.  Nuevos  Cantares.  Barce¬ 
lona.  Maucci.  1926,  3  pesetas. 

A  collection  of  the  best  ballads  of  the  popular  “Poeta  de  los 
cantares”  of  Malaga,  author  of  “La  Guitarra  Malagueha”,  who 
may  well  be  styled  the  master  interpreter  of  Anadalusian  popular 
sentiment.  The  volume  is  also  enriched  by  a  prologue  by 
Renavente,  a  preface  by  Salvador  Rueda,  an  epilogue  by  the 
compiler  Jose  Brissa,  and  a  compendium  of  criticism  in  prose  and 
verse.  — F.  B. 

FRANCISCO  VILLAESPESA.  Pandaritas  Sevillanas.  Barce¬ 
lona.  Maucci.  3  pesetas. 

An  alluring  new  volume  by  the  prolific  Andalusian  poet,  in 
which  he  shows  both  inspiration  and  skill  as  a  versifier.  The 
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title  souiul.N  the  major  m>te  oi  a  hymn  of  varied  modulation  which 
the  poet  siitRs  to  the  “City  of  Gold”,  with  her  historic  nionu 
ments,  her  picturesque  customs,  the  noble  sons  of  her  artistic 
past — \  aldes  Leal.  Bccquer,  Susillo.  Other  sources  of  poetic  in¬ 
spiration  are  evident  in  “Sonetos  de  la  Infancia  y  de  la 
Adolescencia.  "FleKios  Suaves”.  “Parentesis  Sentimentales",  and 
"Los  Cafes  de  Madrid”. 

— F.  B. 

J.\C1\  TO  HFXW’FX'I  E.  Obras  Completas.  Teatro:  Tomo 
XXXI.  Madrid.  Editorial  Hernando.  1925.  4.50  pesetas. 

'I'his  most  recent  t)f  Benavente’s  books  contains  two  dramas, 
"Alfilerazos”  and  "Los  Xuevos  Yernos,”  and  a  farce,  "El  Suicidio 
de  Lucerito.' 

Benavente  i)resents  in  “Alfilerazos”,  “Pin  and  Needle- 
riirusts",  a  realistic  picture  of  patrician  families,  who,  jealous  of 
their  rights  and  privileges,  would  prevent  a  recently  returned 
"Indiano"  and  his  wife  from  employing  their  wealth  in  relieving 
poor  strikers’  families  and  in  erecting  a  modern  school  for  the 
benefit  of  all  the  children.  In  the  school  plan  the  author  indicates 
the  important  role  the  priest  still  plays  in  Spain.  Envy  and 
greed,  seemingly  the  mainspring  of  action  in  the  hearts  of  most 
of  us,  finally  drive  the  philanthropist  from  the  village.  However, 
when  one  hears  of  the  terrible  struggles  the  protagonist  has 
undergone,  of  the  blows  received  and  dealt  out  in  acquiring  his 
wealth,  his  first  judgment  of  the  characters  he  has  here  to  deal 
with,  seems  rather  naive.  His  only  consolation  and  care  now' 
is  his  beloved  and  devoted  wife. 

In  “Modern  Sons-in-law”,  of  which  Isodoro,  the  newly-rich, 
is  the  illustration  par  excellence,  the  tables  are  turned.  It  is 
now  tbe  young  men  who  pay  their  father-in-laws’  debts  and  then 
arrange  advantageous  marriages  for  them.  Isodoro  is  a  crass 
superman,  such  as  our  own  American  books  often  bring,  and 
he  voices  his  philosophy  thus;  Only  he  who  can  will  triumph. 
We.  too,  shall  have  our  modern  sons-in-law,  such  as  we  may 
deserve.  All  that  happens  to  us,  is  a  result  of  our  own  doings, 
and  whether  good  or  bad,  we  must  accept  it.  This  explains  all 
his  ruthlessness.  When  all  have  formally  acknowledged  his 
supremacy  and  when  he  hears  that  he  will  soon  be  a  father,  he 
becomes  human  and  lends  a  willing  ear  to  the  entreaties  of  his 
stockholders  and  to  his  relatives,  to  go  on  with  the  great  enter¬ 
prise  which  he  had  thought  of  giving  up. 
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riu*  scene  of  "The  Suicide  of  Lucerito"  takes  place  in  the 
anteroom  of  a  young  actress’  quarters,  where  her  friends  have 
asseinl)led  to  wait  the  outcome  of  the  rash  attempt.  As  these 
young  women  discuss  the  patient,  they  give  a  graphic  delinea¬ 
tion  of  the  lower  class  stage-artist.  A  very  entertaining  little 
farce. 

— M.  .\scher. 

1\.\M()\  I’KRKZ  1)K  AYALA.  Prometeo.  Luz  de  Domingo. 

La  Caida  de  los  Limones.  Madrid.  Saturnino  Calleja. 

1920.  5  pesetas. 

Three  tales  of  human  depravity  and  lust,  told  with  all  the 
morbid  realism  of  a  Russian  novelist.  "Prometeo”  recounts  the 
adventures  of  a  modern  Odysseus,  the  futility  of  whose  am¬ 
bitions  are  typified  in  his  deformed  son,  in  “Luz  de  Domingo”  a 
little  sunshine  relieves  the  gloom  of  the  impleasant  subject  matter. 
In  “La  Caida  de  los  Limones,”  the  two  bereaved  sisters  are 
drawn  with  a  master-touch.  ; 

— T.  D. 

FRANCISCO  C.-KMB.A.  El  tributo  de  las  siete  doncellas.  Madrid. 

I'Nlitorial  .Atlantida.  1926.  9  pesetas;  Id.  La  sirena  rubia. 

Ibid.  5  pesetas. 

.\n  ungainly,  yet  a  vivid  etching  of  the  lustful  aristocrat  Don 
Belisario  Ramirez.  To  this  veritable  feudal  lord  must  the  peasant 
inhabitants  of  a  small  Galician  village  surrender  a  tribute  of  seven 
maidens  each  year.  In  Celina,  however,  he  encounters  an  in¬ 
expugnable  fortress,  and  his  whim  is  thereby  transformed  into 
a  frenzy  of  true  passion.  His  unrequited  love,  the  intervention 
of  a  crafty  old  woman — a  modern  Celestina — who  ensnares  the 
unwary  girl,  the  story  of  her  love  for  Augusto  Mosquera,  a 
forastero,  who  marries  Celina  in  spite  of  the  stigma  that  has  been 
forced  upon  her,  and  finally  the  senile  debauches  in  which  Don 
Belisario  endeavors  to  drown  his  failure  and  remorse,  con¬ 
stitute  the  theme  of  the  first  novel.  Its  interest  lies  in  the  conflict 
between  the  great  and  noble  heart  of  a  humble  woman  and  the 
vicious  character  of  a  worthless  aristocrat. 

In  “La  sirena  rubia”  the  author  exhibits  once  more  his  fond¬ 
ness  for  unusually  fantastic  situations,  and  incidents  bordering  on 
the  mysterious.  It  is  the  story  of  Aquilea,  a  German  spy — a 
not  too  distant  kin  of  the  Freya  of  Blasco  Ibanez’  “Mare 
nostrum”.  She  dwells  in  an  inaccessible  grotto  of  the  rocky 
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^lu>rcs  near  the  (lalician  harbor  of  Ria  Lonfia  whence  she 
>iKnals  by  nij^ht  with  a  flame  of  azure  color  to  a  German  sub¬ 
marine.  An  English  ship  arrives.  The  siren  swims  around  it. 
entices  the  captain  to  her  grotto  through  a  subterranean  passage 
and  causes  the  sinking  of  his  ship.  The  novel  contains  puerile 
episodes  by  the  side  of  glimmering  and  colorful  landscapes,  and 
a  humorous  chapter  on  Galician  trains  which  vies  with  the  best 
ever  written  by  Julio,  the  author's  brother  and  a  widely  read 
humorist. 

— c.  c. 


JOSE  .\'0(i.\LES  Mariquita  Leon.  Madrid.  Editorial 
Atlantida. 

The  author  calls  this  work  a  “Novela  original”,  but  while  it 
may  be  original,  the  book  cannot  properly  be  called  a  “novela”. 
“Pequeneces”  would  be  a  more  fitting  title,  even  though  here  and 
there  a  glimpse  of  rustic  tragedy  stabs  the  drab  montony  of  the 
narrative. 

Structurally  speaking,  this  book  is  utterly  devoid  of  unity 
,\nd  yet,  in  spite  of  this,  the  book  is  highly  interesting.  The 
author’s  purpose  is  to  cast  upon  the  vivid  canvas  of  a  typical 
little  town  that  may  be  located  anywhere  in  Spain,  the  conflicting 
aspects  of  everyday  life.  In  this  he  is  successful.  His  characters, 
and  there  are  many  of  them,  are  so  effectively  drawn  from  life 
that  one  actually  sees  them.  They  all  act  and  talk  as  they  should, 
and  not  a  bit  of  literary  atmosphere  is  thrown  around  them; 
they  are  not  painted;  rather,  they  are  carved. 

The  town  doctor  is  about  the  only  person  capable  of  any 
psychological  introspection,  but  the  missionary  spirit  is  lacking  in 
him.  The  environment  in  which  he  tries  to  perform  his  humani¬ 
tarian  task  is  obviously  too  depressing,  and  at  the  close  of  the 
book  he  gives  up  in  despair  and  moves  away.  “What’s  the  usc 
of  trying  to  change  things?’’  he  seems  to  say.  “The  folks  of  this 
wretched  town  are  so  steeped  in  tradition,  so  narrow,  super¬ 
stitious  and  ignorant  that  they  are  scarcely  worth  saving.”  Of 
course,  this  is  exactly  the  point  of  view  of  a  person  whose  spirit¬ 
ual  stature  is  below  par.  What  a  sad  spectacle  this  spiritual 
collapse  of  a  man  who  deliberately  looks  for  salvation  in  flight  1 

Art  does  not  necessarily  demand  a  sacrifice,  but  all  the  same, 
nothing  can  survive  moral  indifference. 

University  of  Arkansas.  — A.  M. 
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I'KKNANDO  1S('A K-PEYRA.  La  Bolsa  y  la  Vida  (Novela 
picaresca).  Madrid.  Saturiiino  Calleja. 

All  authority  on  the  (juaint  old  University  center,  Salamanca, 
hnilds  a  curious  mock-heroic  novel  about  the  suave  and  verbose 
person  of  a  local  money-lender-politician.  Deliberate  at  times  be¬ 
yond  the  margin  of  dnlness,  the  book  is  constantly  genial  and  oc¬ 
casionally  delightful 

— R.  T.  H. 

ti  \  Bkll  J-  M1R<).  El  Humo  Dormido.  Madrid.  Atenea,  S.  E. 

I'his  contemporaneous  Spanish  writer  of  poems  in  prose  here 
sketches  for  ns  characters  and  scenes  familiar  to  his  childhood 
.ind  youth,  portraying  the  seemingly  insignificant  things  which 
loom  so  large  in  childish  minds  and  youthful  imaginations.  An 
.iltoiicther  delightful  hook  for  reminiscent  moods. 

— M.  J.  M. 

M.AKI.WO  r<).\IAS.  La  florista  de  Tiberiades.  Madrid.  Edi¬ 
torial  .\tlantida.  1920.  3  pesetas. 

.According  to  this  short  novel,  Elizabeth,  a  flower  girl  of 
riheriades,  became  a  follower  of  Christ,  as  did  her  brother,  and 
the  two  left  their  regular  occupations  to  go  with  Him.  The 
marvelous  influence  of  Christ  in  the  lives  of  those  He  met;  the 
I)athos  of  His  >uffering  and  the  tragedy  of  His  death  are  pre- 
■>cntefl  in  the  orthodox  way.  The  only  new  slant  is  the  sug- 
^extion  that  men  were  jealous  of  Christ  as  of  an  ordinary  man. 

— Gladys  A.  Barnes. 

K  PEREZ  DE  AY.ALA.  Belarmino  y  Apolonio.  Madrid. 

Saturnino  Calleja.  1921. 

'I'his  320  page  novel  is  a  tale  of  two  shoemakers,  of  the  love 
affair  of  their  children  and  of  w’hat  the  application  of  the  Catholic 
religion  did  to  them.  In  spite  of  old  world  plainness  of  speech, 
and  a  tendency  to  philosophize,  the  book  has  appeal.  The  writer 
really  succeeds  in  giving  life-like  character  to  the  children  of  his 
imagination.  'I'he  half-mad  Belarmino  and  the  hard-boiled 
Duchess  of  .Somavia  are  as  real  as  some  Dickens’  characters. 

— Gladys  A.  Barnes. 

THE  ROYAL  SPANISH  ACADEMY  has  decided  to  grant 
representation  to  the  regional  languages.  Galician,  Basque,  and 
Catalan  are  to  have  representatives. 
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ANCiEL  SALfEDO  Rl'IZ.  La  Epoca  de  Goya.  Historia  de 
Kspana  e  Hispano- America  desde  el  advenimiento  de  Felipe 

\'  hasta  la  Guerra  de  la  independencia.  Madrid.  Saturnino 
Calleja.  1924. 

Tliis  is  in  effect  a  history  of  Spain  and  Latin  America, 
divided  into  five  parts,  starting  with  the  reign  of  Philip  the  P'ifth 
lip  to  the  War  of  Independence.  One  might  wonder  why  the 
author  named  his  work  “La  Epoca  de  Goya",  when  there  is  only 
an  occasional  mention  of  the  famous  artist.  As  as  answer  we 
i|uote  the  distinguished  scholar:  “ —  thus  we  name  this  book, 
not  because  the  great  painter  was  one  about  whom  all  others 
whirled,  nor  was  he  a  central  power,  but  because  his  work  so 
typifies  that  time  and  because  he  has  brought  to  ns  the  visualisa¬ 
tion  of  the  habits  of  the  times". 

— P.  G. 

\’.  L.\M  PEREZ  Y  ROMEA.  Arquitectura  civil  espanola. 

Madrid.  Saturnino  Calleja. 

This  work  constitutes  a  careful  and  thorough  study  of  the 
architecture  of  Spain  from  the  first  to  the  eighteenth  century. 
The  author  has  frankly  avoided  creating  either  a  history  or  an 
inventory  of  Spanish  architecture,  but  he  has  filled  his  two 
volumes  with  an  analysis  of  each  type  and  sub-type  of  provincial 
architecture.  The  work  is  interestingly  and  conveniently  divided 
into  social  groups  with  relation  to  building:  the  rustic  house, 
the  feudal  castle,  the  stock  exchange,  the  town  hall,  etc.  The 
construction  of  trusses,  framing,  vaults,  and  stone  masonry  is 
illustrated  and  explained  from  a  builder’s  point  of  view,  much 
unlike  the  average  poetical  essay  on  Spanish  and  Italian  architec¬ 
ture,  describing  superficial  appearances  only.  The  work  is 
technical,  and  the  sun-baked  walls  and  deep  blue  sky  have  been 
left  out  completely.  The  writer  of  this  review  feels  justified  in 
recommending  this  work  as  a  study  for  anyone  washing  to  learn 
something  about  an  architecture  that  is  an  absolute  precedent 
for  much  of  our  own  modern  trend  of  building  design  and  con¬ 
struction. 

— Harold  Gimeno. 

THE  GIFTED  GERMAN  NOVELIST  CLARA  VIEBIG 
treats  in  her  new  novel  “Die  Passion”  (Stuttgart,  Deutsche  Ver- 
lagsantalt),  an  ugly  disease  which  not  all  writers  would  deem 
material  for  literary  treatment. 
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O  I  ro  SC'HUBKK  l  .  Historia  del  Barroco  en  Espana.  (Span¬ 
ish  translation  by  Manuel  Hernandez  Alcalde).  Madrid. 

Saturnino  Calleja. 

.Manuel  Hernandez  has  produced  a  translation  of  much  value 
to  those  seeking  to  learn  about  the  Barociue  school  of  Spain  and 
its  relation  to  the  social  and  economic  conditions  causing  it.  The 
l)ersonalities  and  influence  of  the  leading  figures  of  the  times  have 
been  interestingly  developed.  Special  emphasis  has  been  placd 
on  Herrera  and  Churriguera,  although  the  work  of  almost  every 
.Spanish  architect  of  the  Renaissance  is  discussed. 

The  work  is  profusely  illustrated,  including  many  interesting 
detail"  of  Churriguerismo.  .\  complete  plan  of  the  royal  i)alace 
.it  Madrid  is  reproduced,  a^  well  as  many  other  plans  of  state 
biiihlings. 

—  Harold  Gimeno. 

I»<).\  FK.A.N’tTSCO  S.AH.ATER  V  GOMEZ.  Goya.  Cuadros 
V  dilmjos.  biografia,  epistolario.  Madrid.  Saturnino 
Calleja.  1924. 

'I'he  biography  of  tlie  famous  eighteenth  century  Spanish 
painter  Don  Erancisco  de  Goya  reads  much  like  a  romance.  And 
this  work  portrays  his  life  and  work  vividly  and  truthfully.  The 
illustrations  have  been  well  selected  and  beautifully  printed.  The 
author  has  effectively  shown  that  Goya's  life  and  character  were 
the  natural  product  of  the  social  conditions  of  the  times.  But 
he  has  also  show’ii  that  there  was  more  to  Goya's  life  than  this: 
namely  his  undeniable  influence  on  modern  art. 

— P.  G. 

.\.\'(jEL  S.AXCHl-'Z  KIX’ERO.  Los  grabados  de  Goya. — J. 
.MORENO  VILLA.  Velazquez.— VICENTE  LAMPEREZ 
RO.MEO.  Los  Grandes  monasteros  espanoles. — RICARDO  DE 
URUET.X.  Gregoro  Hernandez.— JUAN  DE  LA  ENCINA. 
Julio  Antonio. — F.  J.  SANCHEZ  CANTON.  Los  Arfes. — 
Madrid.  Saturnino  Calleja.  1920.  2.50  pesetas  each. 

These  seven  little  volumes,  beautifully  and  profusely  illus¬ 
trated  are  the  first  ones  of  a  series  of  small  works  to  be  known 
as  “Coleccion  Popular  de  Arte."  The  first  two  volumes  are  de¬ 
voted  to  two  of  Spain's  most  influential  artists.  The  last  volume 
gives  a  biographical  criticism  of  Julio  Antonio,  a  modern  genius. 

— P.  G. 


52 


THE  UNIVERSITY  OF  OKLAHOMA 


JUAN  RUIZ.  Cantigas  y  fablas. — A.  VELASOVi.Z  DE 
VELASCO..  La  lena.— JUAN  RUIZ  DE  ALARCON  Y  MEN¬ 
DOZA.  Teatro.— TIRSO  DE  MOLINA.  Teatro.— Vaicrcia. 
Editorial  Prometco. 

New  editions  of  old  Spanish  classics  prepared  under  the 
direction  of  Blasco  Ibanez.  Juan  Ruiz,  better  known  as  Arci- 
preste  de  Hita,  wrote  about  the  middle  of  the  fourteenth  century 
a  vivacious  verse  document,  no  doubt  largely  autobiographical, 
called  “El  Libro  del  Buen  Amor”,  and  the  first  volume  above 
consists  of  selections  from  that  reprehensible  but  amusing  master¬ 
piece.  “La  lena”,  first  published  in  1602  and  afterwards  re-edited 
with  the  title  “El  Celoso”,  is  considered  by  critics  as  the  best 
comedy  in  prose  previous  to  the  last  years  of  the  sixteenth 
century.  The  Alacon  volume  contains  “La  Verdad  sospechosa”, 
"Los  Pechos  privilegiados”,  and  “Ganar  Amigos”.  The  plays 
in  the  Tirso  de  Molina  volume  are  "El  Burlador  de  Sevilla”, 
“Los  Amantes  de  Teruel",  and  “Amar  por  Senas”. 

— F.  B. 

\TRGIL10 — Eglogas  y  Gedrgicas.  Valencia.  Prometeo. 

Jose  Velasco  y  Garcia,  professor  of  the  University  of  Valla¬ 
dolid,  has  translated  this  Latin  classic  to  Spanish.  The  volume 
is  one  of  a  collection  of  classics,  Greek,  Latin,  and  English.  V. 
Blasco  Ibanez,  as  literary  director,  is  sponsoring  the  publication 
of  these  volumes  in  Spanish.  The  translation  seems  as  nearly 
literal  as  should  be  asked.  Both  the  prologue  and  the  notes  give 
the  impression  of  erudition. 

— Gladys  A.  Barnes. 

TEOCRITO.  Idilios  y  Epigramas. — TIRTEO.  Odas  Anacreonti- 
cas.  N'alencia.  Prometeo. 

The  translation  from  the  Greek  is  by  Leconte  de  Lisle;  the 
Spanish  version,  by  German  Gomez  de  la  Mata.  This  is  another 
of  the  classics  published  under  the  general  supervision  of  V. 
Blasco  Ibanez.  There  are  neither  notes  nor  comments. 

— Gladys  A.  Barnes. 

THE  CRITIC  OF  THE  “BERLINER  TAGEBLATT” 
says  of  Thomas  Mann’s  “Der  Zauberberg”,  now  in  its  sixtieth 
edition,  “I  know  of  no  other  novel  in  contemporary  literature 
which  is  so  universal  in  its  scope,  so  completely  ‘all  of  us’,  as 
this  book.” 
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BOOKS  IN  RUSSIAN 

DR.  1).  G.  RAN’ ITCH.  Vodopoy  Mogilshtchik.  (Ob  alcoholis- 
niie)  ( Nauchno-popularn.)  Pod  redaktziey  Sanprosveta 
Moszdravotdela.  Izdanie  Moszdravotdela.  Moskva. 

1926.  22  kop. 

This  little  pamphlet  against  alcoholism  is  published  by  the 
Moscow  Sanitation  Department  and  is  written  for  speakers  and 
leaders  in  the  fight  with  drunkenness. 

It  quotes  statistical,  biological,  and  other  data  connected  with 
the  problem.  It  gives  convincing  and  eloquent  proofs  of  the 
danger  of  alcoholism,  and  is  written  in  a  strong  and  colorful  style. 
A  part  of  the  concluding  paragraph  follows: 

“In  a  country  where  the  workers  are  building  a  new  world, 
a  new,  healthy,  luminous  way  of  living,  there  should  be  no  room 
for  drunkenness.  'I'he  organization  of  this  new  life  is  given  over 
to  the  workingman  and  the  peasant,  and  to  make  it  a  better  life, 
depends  upon  themselves,  upon  their  perseverance  and  will¬ 
power.  But  only  the  healthy  can  be  strong  in  will-power  and 
mind,  and  only  the  sober  can  be  healthy.” 

— Sophie  R.  A.  Court. 


ILY.-N  ERENBURG.  Zhizn  i  Gibel  Nikolaya  Kurbova.  Roman. 

Biblioteka  Sovremennikov.  Novaya  Moskva.  1923. 

“Nikolai  Kurbov”  is  an  interesting  character  study,  in  the 
form  of  a  realistic  novel.  The  throbbing,  exciting  years  of  1914- 
1922  in  Russia  provide  the  setting  and  the  atmosphere.  VVe  are 
kept  in  the  midst  of  the  revolutionary  leaders,  and  see  Kurbov 
become  a  member  of  the  terrible  Tcheka. 

The  nervous,  staccato  style  corresponds  well  to  the  spirit  of 
the  time;  the  short,  often  incomplete  sentences  pour  into  our 
imagination  a  stormy  stream  of  action  and  suffering,  of  struggle 
and  conspiracies. 

A  grim  seriousness,  an  uncommon  intensity  pervade  the 
whole  novel, — even  the  humorous  scenes.  Anatole  France  (‘‘Les 
Dieux  ont  soif”)  creates  terrorists  and  ci-devants  alike,  and  in 
the  elegant  discussions  of  cultured  people  gives  us  many  a  philo¬ 
sophical  thought.  Victor  Hugo  (“Quatre-vingt-treize”)  has  com¬ 
plicated,  intricate  plots,  long  descriptions,  and  sympathetically 
analyzes  the  feelings  and  emotions  of  a  variety  of  characters. 
Erenburg  has  no  time  for  such  things.  He  is  interested  in  the 
creators  of  the  new  life,  and  in  them  only.  The  others  are  either 
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the  ulctr^  »>:  the  old  reyime — to  be  surgically  treated;  or  comie 
character."  providing  humorous  scenes. 

— Sophie  K.  A.  Court. 


l•l•H)OK  GLADKOV.  Tsement,  Roman.  Moskva-Leningrad. 

Zemla  i  Fabrika.  1927.  2  rub.  10  kop. 

riiis  novel  has  created  a  great  stir  in  Russia.  The  Central 
I  oinmittee  on  Political  Education  has  recommended  it  for  the 
public  city  libraries.  The  State  Academic  Soviet  has  put  it  on  the 
list  of  school  library  books  for  upper-classmen  in  high  schools. 
Twenty-eight  thousand  copies  of  the  volume  have  been  sold.  A 
."torm  of  contradictory  opinions  has  been  raging  since  its  publica¬ 
tion.  St)me  critics  have  condemned  it  beyond  any  hope  of  re- 
liabilitation.  Others  have  proclaimed  it  to  be  the  great  work  of 
the  new  proletarian  literature. 

.‘\s  a  work  of  art,  it  is  unpolished,  lacks  elegance  and  grace; 
i)ut  it  is  full  of  uncouth  power,  of  somewhat  heavy,  st)mewhat 
awkward  ardor,  of  serious  purposefulness,  and  glowing  enthu- 
"iasm.  There  is  a  striking  beauty  in  the  forceful  description. 
I'he  strong,  colorful  expressions  hammer  away;  the  meaningful 
sentences  seem  to  condense  the  thought  and  throw  it  out  by 
jerks,  each  morsel  in  a  concentracted  form.  There  is  no  unified, 
well  rounded  plot,  tuj  clima.x,  no  end  properly  speaking. 

It  is  an  epic  of  1921  in  a  sea-port  on  the  Black  Sea.  Though 
confined  to  one  city,  or  even  one  factory,  and  one  year,  it  is  an 
epic  by  the  magnitude  of  the  events  portrayed,  by  the  significance 
of  the  background. 

The  book  is  a  record  of  the  workings  of  the  Communis: 
Party.  It  portrays  the  introduction  of  Nep  (New  Economic 
Policy),  the  development  of  the  “new  bourgeoisie”  and  of  a 
bnreauocracy,  selfish,  oppressive,  domineering,  ami  removed  from 
life  and  from  real  work  by  reams  of  paper  and  dusty,  useless 
formalities.  It  further  iK)rtrays  the  “clean-up”  (wheti  the  party 
expelled  from  its  ranks  all  who  were  under  suspicion  of  not  being 
“real  communists”),  and  the  reconstruction  of  the  administra¬ 
tion  with  the  aim  of  freeing  it  from  the  ultra-bureauocratic  at¬ 
mosphere. 

On  account  of  its  subject-matter  it  is  a  very  valuable  book, 
especially  to  those  who  live  outside  of  Russia  and  honestly  en¬ 
deavor  to  understand  the  changes  which  have  taken  place  there, 
the  new  directives  and  ideals. 

The  characters  created  by  the  author  suffer  from  his  enthu- 
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siasm  for  coniniunisni,  inasmuch  as  he  blew  into  their  nostrils 
definite  relations  to  party  work  rather  than  the  spirit  of  life. 

— Sophie  R.  A.  Court. 

BORIS  PILNLAK.  Tom  I.  Goli  God.  Roman.  Izdanie  avtora. 

Nikola-na-Posadyakh.  1  rub.  50  kop. 

Boris  Pilniak  is  considered  one  of  the  foremost  writers  of  the 
new  Russian  literature.  According  to  the  author’s  introduction 
of  Oct.  12,  1923,  he  was  then  ’29  years  old,  and  compiled  all  his 
printed  works,  for  a  new  publication,  in  three  volumes,  the.  first 
containing  the  above  novel,  the  second,  several  novelettes,  and 
the  third,  short  stories. 

‘‘(ioli  God”  (“The  Bare  Year”)  is  not  a  “roman”  (novel), 
though  called  so  by  its  author.  It  comprises  several  vivid 
cliaracter  sketches,  a  few  colorful  descriptions,  some  charming  le¬ 
gends  and  interesting  episodes  from  folklife,  and  a  few  pictures 
of  the  rapidly  changing  conditions  and  of  the  different  political 
parties,  along  witli  some  lively  dialogues  representing  discussions 
of  a  variety  of  creeds,  viewpoints,  philosophies,  and  political 
theories.  The  year  he  calls  “bare”  is  1919. 

Some  parts  of  the  book  are  delightful  reading,  and  can  and 
ought  to  be  included  in  anthologies  and  text-books.  Other  places 
are  so  vividly  and  eloquently  realistic  and  naturalistic  in  their  por¬ 
trayal  of  the  ugliest  sides  of  human  and  animal  life,  that  they 
cause  a  physical  disgust. 

One  the  whole,  the  book  seems  to  be  rather  an  elaborate 
notebook  of  a  great  writer  than  a  finished  literary  production; 
there  is  material  in  it  for  as  much  as  ten  novels.  It  shows  a 
powerful  talent  at  work,  one  worthy  to  be  compared  to  that  of 
the  great  masters. 

In  his  introduction,  the  author  acknowledges  the  rather  un¬ 
finished  state  of  his  works  and  explains  it  by  the  conditions  in 
which  he  had  written  and  published  them — deprived  of  the  most 
necessary  comforts,  constantly  changing  his  mode  of  living,  his 
place  of  abode,  writing  with  interruptions,  losing  manuscripts,  etc. 

— Sophie  R.  A.  Court. 

CONSTANTIN  FEDIN.  Goroda  i  Godi,  roman.  Vtoroye 
izdayne.  Gosudarstevennoye  izdatelstvo.  Moskva-Leningrad. 

2  rub.  25  kop. 

Quite  openly  and  unhesitatingly  Fedin  presents  us  a  work 
of  propaganda.  He  is  avowedly  on  the  side  of  the  communists. 
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He  makes  his  stand  j)articularly  clear  in  two  places,  where  he  dis¬ 
cusses  his  attitude  toward  his  own  characters  (pp.  280  and  376). 
Such  treatment  of  creative  work  tends  to  detract  from  its  literary 
merits. 

And  yet.  in  spite  of  this  handicap,  the  novel  is  of  high  artistic 
value.  There  is  poetry  in  the  descriptions,  there  is  strength  and 
vibrating  humanity  in  the  portrayal  of  characters,  there  is  psy¬ 
chological  truth  in  the  analysis  of  emotions.  The  plot  is  absorb¬ 
ing,  the  action  interesting  and  plausible.  Kurt  \  an  alone  is  in¬ 
explicable.  a  man  of  rubber, — silent,  impervious  ti>  emotions,  fears, 
doubts.—  he  i>  the  re-ult  of  the  propagandistic  tendencaes  of  the 
author 

— Sophie  R.  (,'ourt. 


'FHIS  AND  THAT 

AN  INTERESTING  NEW  VENTURE  is  the  Spanish 
weekly  "La  Gaceta  Literaria”.  This  publication  will  undertake 
to  furnish  information  as  to  current  Spanish  books,  and  will  fill 
a  real  need. 

THE  "HIOGRAPHIE  ROMANESQUE”  is  much  in  vogue 
now  in  France.  One  of  the  most  popular  examples  of  this  “genre 
faux"  is  “Lazare  Hoche”,  by  Georges  Girard,  reviewed  in  this 
number  of  P>OOKS  ABROAD. 

THE  FRENCH  ACADEMY  AWARDED  their  Grand 
Prize  of  15.000  francs  to  Georges  Courtelines  as  the  most 
meritorious  living  French  humorist.  Their  First  Prize  for 
Literature,  10,000  francs,  went  to  Gilbert  de  Voisins. 

THEY  STILL  WRITE  LATIN  VERSE  in  Europe 
I’rizes  for  Latin  poems  have  been  awarded  recently  in  Amster¬ 
dam.  and  Calabria,  Italy. 

THE  BERLIN  PUBLISHER  S.  FISCHER  offers  prizes 
of  5,000,  4.000,  and  3,000  marks  for  true  narratives  which  will 
be  pubHshe«l  in  small  volumes  of  80  to  100  pages.  In  view  of  the 
standing  of  the  publisher,  probably  a  slightly  different  type  of 
work  from  our  American  “True  Confessions”  and  the  like. 

LOVERS  OF  THE  EVER  FASCINATING  AND  RO¬ 
MANTIC  LIFE  OF  CERVANTES  will  be  interested  in 
“Tlngenieux  Hidalgo  Miguel  Cervantes”,  by  Han  Ryner. 
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A  T  PARIS  a  "Societc  dcs  Amis  d’Oscar  Wilde”  has  been 
organized. 

AX  IMPORTANT  STUDY  OF  A  DIFFICULT  PROB- 
LFM  is  Dr.  Joliann  Fiirst’s  ‘‘Der  Widersinn  des  polnischen  Korri- 
dors”  (Berlin,  Deutsche  Rundschau,  G.  m.  b.  H.),  an  answer  to 
Slawski’s  pamphlet  “Polens  Zugang  zum  Meere.” 

TIIF  MONTHLY  COLLECTION  of  plays,  short  novels 
and  essays  published  by  Arteme  Fayard  et  Cie.,  Paris  under  the 
name  “Les  Oeuvres  libres”  (6  francs  a  number)  gives  a  big  six 
francs’  worth  at  least  as  far  as  quantity  is  concerned.  Many  of 
the  names  on  the  cover  are  names  to  conjure  with.  Thus,  No.  64 
has  a  play  by  Maeterlinck,  a  story  by  Anton  Tchekhov,  and 
contributions  from  Pierre  Lasserre,  Binet-Valmer,  Marius-Ary 
I.eI)!ond  and  Gaston  JolHvet. 

FROM  RENE  FUELOEP-MILLER’S  “Geist  und  Gesicht 
des  Bolschewismus"  (Ziirich,  Amalthea-Verlag) :  “Bolshevism 
aims  at  more  than  the  confiscation  of  private  property;  it  proposes 
to  confiscate  human  dignity  in  general,  to  convert  all  free  and 
reasoning  human  beings  eventually  Into  a  herd  of  will-less 
slaves." 

THE  GERMANS  ARE  MAINTAINING  THEIR  REPU¬ 
TATION  for  doing  things  thoroughly,  even  in  fiction.  Hans 
(irimm's  new  colonial  novel  “Volk  ohne  Raum”  (Munich,  Al¬ 
bert  Langen)  fills  two  volumes  and  1356  closely  printed  pages. 
This  iu)vel  is  reviewed  above. 

I  TALIAN  LITERATURE  FINDS  A  NEW  CRITIC  in 
M.  Eugene  Bouvy,  whose  study  is  entitled  “A  travers  cinq  siecles 
de  litterature  italienne.” 

VICTOR  KLEMPERER’S  HISTORY  OF  “DIE 
FRANZOESISCHE  LITERATURE  von  Napoleon  bis  zur 
Gegenwart”  is  appearing  one  volume  at  a  time.  The  two  volumes 
thus  far  published  treat  respectively  of  the  Romanticists  and  the 
Positivists. 

ADOLF  HALLER’S  “HEINRICH  PESTALOZZI”  ar¬ 
rived  in  good  time  for  the  hundredth  anniversary  of  the  great 
educator’s  death  (Frauenfeld,  Huber  &  Co.),  but  August  Riiegg’s 
“Louis  <le  Camoens"  (Basel,  Helbing  &  Lichtenbahn)  was  a  little 
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late  for  the  four  hundredth  anniversary  of  the  birth  of  Portugal’s 
greatest  epic  poet. 

CARL  HAGEMANX  celebrates  the  seventieth  birthday  of 
the  gifted  and  unfortunate  Ocar  Wilde  with  a  sympathetic  Life 
of  that  poet  (Stuttgart,  Deutsche  Verlags  Anstalt). 

GOETHE'S  STUDIES  IN  NATURAL  SCIENCE  have 
been  edited  by  Wilhelm  Troll  and  published  in  a  volume  called 
“Goethes  Morphologische  Schriften’’  (Jena,  Eugen  Diederich). 

A  CURIOUS  ATTEMPT  at  reproducing  mediaeval  sim¬ 
plicity  with  the  help  o;  provincial  simplicity  is  the  translation  of 
the  XibelungeJilied  into  Bavarian  dialect,  hy  Hans  Streglitz 
(Munich,  R.  Oldenbourg). 

THE  OCTOBER  NUMBER  OF  “DIE  LITERATUR’ 
(Stuttgart.  Duetsche  \’erlags-.\nstalt),  reproduces  in  three- 
fourths  the  original  size  a  page  from  a  handwritten  manuscript 
of  Thomas  Mann’s.  The  typewriter  is  a  useful  invention. 

THE  FORTY-THIRD  GERMAN  TRANSLATION  OF 
THE  DI\1XE  COMEDY,  this  last  one  the  work  of  August 
Vezin,  has  just  been  published  by  Kosel  &  Pustet  in  Munich. 
The  author  has  made  an  effort  to  follow  the  rhythm  and  rhyme 
of  the  original  faithfully. 

KARIN  MICHAELIS  HAS  A  NEW  AUTOBIOGRA¬ 
PHICAL  NOVEL,  published  in  Germany,  under  the  title  “Die 
kleine  Liignerin’’,  by  Gustav  Kiepenheuer,  Potsdam. 

THE  LATEST  BOOK  ON  MAHATMA  GANDHI  is 
by  Willi  Kobe,  and  comes  from  the  press  of  the  Agentur  des 
Rauhen  Hauses,  Hamburg.  . 

A  BITTER  ARRAIGNMENT  OF  RUSSIAN  CLOUDY 
IDEALISM  is  the  “Idioteniiihrer  durch  die  russische  Literatur’’, 
signed  with  the  pen-name  Sir  Galahad,  and  published  by  Albert 
Langen,  Munich. 

MONTESQUIEU,  LESAGE,  TAINE,  SAINTE-BEUVE. 
.AND  FL.\UBERT  have  been  overestimated,  according  to  a 
recent  article  by  the  bumptious  Leon  Daudet. 

PROFESSOR  JON.\S  FR.\NKEL  <»f  the  L’niversity  of 
Berne  is  publishing  a  critical  edition  o:  the  works  of  Gottfried 


BOOKS  ABROAD 


59 


Kollcr  ( ICrk-iibach-Zurich,  Eugen  Rentsch).  This  publisher  ha? 
an  a(lniiral)lc  list  of  works  by  Swiss  authors  and  sumptuously 
illustrated  works  dealing  with  Switzerland. 

ITll^  ARtiEX'lTNE  REPUBLIC  appears  to  be  the  only 
.South  .\merican  country  in  which  the  drama  has  developed  into 
a  force  of  large  importance.  A  significant  new  book  on  the 
.\rgentinc  drama  is  Juan  Pablo  Echague’s  ‘‘Una  epoca  del  teatro 
argentino  ( lb()4-P)lS)”  (Buenos  .A.ires,  Editorial  americana 
unida). 

LOUIS  GILLET,  in  his  book  “Sur  les  pas  de  Saint 
Krangois  d’.Kssise”,  portrays  vividly  and  poetically  the  reflections 
that  were  his  while  journeying  at  leisure  in  the  land  of  the 
poverello  (Paris.  Librarie  Plon). 

ITIE  CASA  EDITRICE  VALLECHI  of  Florence  has 
just  issued  a  handsi>mely  illustrated  catalogue  entitled  “Per  la 
battaglia  del  libro”.  The  catalogue  is  more  than  a  mere  list  of 
books,  however.  Brief  biographical  data  concerning  the  leading 
literary  men  of  contemporary  Italy,  and  a  chronological  list  of 
their  works,  make  of  this  volume  an  invaluable  guide  to  con¬ 
temporary  Italian  letters. 

THE  FAMOUS  ALPINIST  JULIUS  KUGY  recounts  his 
hair-raising  e.\periences  under  the  title  “Aus  dem  Leben  eines 
Bergsteigers”  (Miinchen,  Bergverlag  Rudolf  Rother). 

.MOLIERE'S  L’AVARE  is  being  successfully  revived  in 
Spain,  if  we  may  judge  from  newspaper  reports  coming  from 
.Madrid.  CristtSbal  de  Castro’s  Spanish  adaptation  was  the  first  to 
see  the  boards,  in  the  Teatro  de  la  Latina.  With  the  veteran  ac¬ 
tor  Francisco  Morano  in  the  leading  role.  El  Avaro  was  a  great 
success. 

THE  DRAMATURGY  OF  THE  MOVIES  is  handled  by 
Hela  Ballaza  in  a  volume  called  “Der  sichtbare  Mensch”  (Halle 
a.  d.  S..  Wilhelm  Knapp). 

.\  NEW  BEN.W'ENTE  PL.AY,  “La  Mariposa",  made  its 
appearance  at  the  Fontalba.  in  Madrid.  December  22.  It  was 
favorably  received  both  by  the  amlience  and  by  the  dramatic 
critics. 
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I)l\.  EKXSr  LOHMl*'VKR  “unscrews  tie  onscrutable”  in 
lii>  interpretatii>n  of  “Die  Offenbarung  des  Joliannes”  (Tiibingen, 
J.  U.  H.  Mohr. 

“ANATOLK  FRANCE  EX  PAXTOUFLES"  has  by  now 
beeen  translatetl  into  seven  languages. 

rilK  JANUARY  NUMBER  OF  “WESTERM  ANNS 
MOX.Vl'SH EFTE”  has  a  pleasant  article  by  Hans  Gerhardt 
Grai  of  Weimar  on  “Mein  Besuch  bei  Ellen  Key". 

I'HE  RFC  EXT  IXCI’RSIOX  OF  AZORIX  INTO  THE 
DRAMATIC  FIELD  has  served  to  call  our  attention  to  the 
increasing  number  of  Spanish  novelists  who  are  writing  for  the 
stage.  Among  these  may  be  mentioned:  L.  Araquistain,  P.  Mata, 

Insua,  and  R.  Lopez  de  Haro.  None  of  their  dramatic  works, 
however,  have  met  with  more  than  a  succes  d’estime. 

AMONG  PREMIER  MUSSOLINI’S  LATEST  UKASES 
IS  a  decree  ordering  the  celebration  of  the  fourth  century  of  the 
death  of  the  famous  writer  and  statesman.  Niccolu  Macchiavelli. 
Kindred  spirits?  Chi  sa? 

ONE  OF  I'HE  .MOST  IMPORTANT  recent  studies  of 
primitive  life  is  E.  W.  Pfizenmayer’s  "Mammutleichen  und 
I'rwaldmenschen  in  Nordostsibirien"  (Leipzig,  Brockhaus). 

'I'HE  rOTAL  RECEIPTS  of  all  the  Paris  theaters,  opera 
houses  and  music  halls  for  the  year  1925-26  amount  to  nearly  hail 
a  billion  francs.  The  Paris  Opera  comes  first,  with  15.000,000 
francs. 

IN  A  RECENT  VOLUME  ENTITLED  “JAZZ",  which 
api)eared  in  Claude  .\veline’s  collection  of  Modern  Music,  the 
future  of  this  species  of  music  is  discussed,  with  conflicting 
opinions  from  different  authorities. 

GER.MANY  SHOULD  GROW  .MORE  CHEERFUL  now. 
I'hey  have  “Polyanna".  in  a  translation  published  by  (irethlein 
i*t  (  (>.,  Leipzig. 

THE  WELL-KNOWN  SPANISH  SCHOLAR  AND 
.AUTHOR  Tomas  Navarro  Tomas  will  visit  the  United  States 
this  summer.  He  will  give  courses  in  Leland  Stanford  Junior 
University. 
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HANS  KINC'K,  called  the  most  stimulating  influence  in  the 
Norwegian  literature  of  his  day,  died  of  a  paralytic  stroke  in  his 
sixty-first  year.  He  had  done  distinguished  work  in  the  novel, 
the  drama,  and  the  essay. 

AN  INTKKKSTlNt;  COLLECTION  OF  TRIBUTES  to  a 
great  Italian  actress  by  (iermans,  English,  Italians,  P'rench,  and 
Scandinavians,  is  the  compilation  “Eleonore  Duse”,  translated 
and  edited  l)y  Bianci  Segantini  and  Francesco  von  Mendelsssohn 
(Berliti,  Rudolf  Kaemmerer). 

THE  BIBLICAL  SPEAKING  WITH  TONGUES  has 
been  made  the  subject  of  a  scientific  study  by  Hans  Rust  (Miin- 
chen,  J.  F.  Bergniann). 

JULES  ROM.-MNS’  "DICTA  TEUR”  was  accepted  by  the 
Comedie  Fram^aise,  then  political  influence  forced  its  withdraw'al. 
and  it  was  finally  presented  by  the  Comedie  des  Champs  Elysees, 

A  FRENCH  NEWSPAPER  WRITER  has  discovered  that 
Rabelais  was,  with  certain  qualifications  and  reservations,  a 
pacifist. 

HOUSTON  Sl'EWART  CHAMBERLAIN,  son  of  an 
English  admiral  and  son-in-law  of  Richard  Wagner,  a  naturalized 
German  citizen  and  author  of  violent  Pan-German  pronounce¬ 
ments,  died  recently  in  Bayreuth. 

BOOKS  ON  MIRABEAU  are  coming  out  fast.  Herbert 
van  Leises  has  one  on  "Mirabeau  et  la  Revolution  royale”  (Paris, 
Grasset),  Edmond  Cazal,  one  on  “Les  .\mours,  les  frasques  et 
les  passions  de  Mirabeau”  (Paris,  Delpeuch;  Mirabeau  was  in 
love  with  Marie  AJitoinette!)  and  Dauphin  Meunier  has  published 
several  volumes  on  the  gifted  demagogue  and  his  family. 

rHE  Ml’CH-t  Ri  riCIZEl)  ADMIRAL  VON  TIRPITZ 
publishes  a  review  of  Germany's  conduct  of  the  (ireat  War,  under 
the  gloomy  title  "Deutsche  Ohnmachtspolitik  im  Weltkreig” 
(Hamburg,  Hanseatische  \'erlagsanstalt ). 

THE  PRESIDEN'I’  OF  THE  GERMAN  REPUBLIC  is 
presented  in  a  popular  fashion  in  a  profusely  illustrated  Life  by 
Hans  C.  v.  Zobeltitz  (  Leipzig-Gohlis,  Hermann  Eichblatt). 

SPANISH  SCHOLARSHIP  SUFFERED  A  LOSS  in  the 
death  of  Julio  Cejador  y  Frauca,  which  occurred  on  the  first  of 


THE  UNIVERSITY  OF  OKLAHOMA 


()2 

January.  He  was  tlic  autliDr  of  nuinerous  philological  and 
literary  works,  amonj'  them  a  monumental  “Historia  de  la 
literatura  castellana”. 

I'HE  “RE\’UE  El'ROPEENNE’’.  which  up  to  the  present 
has  been  published  by  Simon  Kra,  has  been  taken  over  by 
Bernard  Cirasset. 

RENE  DE  PLANHOL  HAS  EOUNUED  A  NEW 
KE\IEW.  the  "Nouvelle  Lanterne”,  at  Paris. 

JEAN  RIUHEPIN.  the  well-known  h'rench  poet  of  the  sea 
and  of  vagabonds,  died  in  December.  Author  of  the  “Chanson 
des  (iiieux",  he  was  also  a  novelist,  journalist,  dramatist,  and 
short-story  writer. 

J.  H.  W.  DIE'l'Z,  Berlin,  announces  a  new  Life  of  Heinrich 
Heine,  by  Hermann  Weindl. 

THE  DEUTSCHE  VERLAGS-ANS'I'ALT.  Stuttgart,  have 
[uiblished  a  novel  of  the  Chinese  Revolution,  entitled  “Yu 
hong”. 

I'HE  RICHARD  BONG  (Leipzig)  series  of  "Romane 
beruhmter  Manner  und  Frauen'’  has  been  enriched  with  a  study 
of  Beethoven,  from  the  pen  of  Joseph  Aug.  Lux. 

A  MONUMENT  TO  PIERRE  LOTI  is  to  be  erected  at 
Kochefort-sur-Mer,  the  novelist’s  native  town. 

THE  CHAIR  OF  AMERICAN  LITERATURE  was 

formally  inaugurated  at  the  Sorbonne  on  January  25th. 

THE  PRESENT  CONSTITUTION  AND  GOVERN¬ 
MENT  OF  RUSSIA  are  explained  in  Dr.  M.  L.  Schlesinger’s 
“Das  Bolschewistische  Russland”  (Breslau.  Ferdinand  Hirt). 

THE  LYCEUM  CLUB  FEMENINO  ESPANOL  seems 
to  be  filling  a  real  want  in  the  cultural  and  spiritual  life  of  Span¬ 
ish  women.  It  numbers  among  its  members  such  well-known 
writers  as  senorita  de  Maeztu  and  sehora  de  Martinez  Sierra. 

RECLAMS  RUNDFUNK-BIBLIOTHEK  (Leipzig, 
Philipp  Reclam)  furnishes  the  text  of  the  popular  operas,  so  that 
the  radio  fan  may  sit  in  his  parlor  and  follow  the  lines  as  the 
unintelligible  prima  donna  in  Leipzig  or  Diisseldorf  sings  them. 
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TH1-:  KlULAM  SERIES  OF  BIOGRAPHIES  OF 
Ml’SIGIAXS  (Leipzig',  Philipp  Reclani),  has  begun  publishing 
Lives  of  musicians  still  alive. 

S.\C1L\  GUri'RY.  versatile  dramatist,  author  of  sixty  or 
seventy  plays,  appeared  as  an  actor  in  a  number  of  his  own  plays 
in  New  York  during  the  past  winter,  accompanied  by  Madame 
Guitry,  who  is  an  actress  of  note. 

NUESTRO  TIEMPO,  after  twenty-six  years  of  life,  ceased 
publication  with  its  December  issue.  It  was  probably  the  best 
of  the  conservative  Spanish  reviews,  and  its  passing  will  be  re¬ 
gretted. 

PI  RGHASERS  OF  AUSTRL\N  BOOKS  still  pay  im¬ 
posing  sums  which  when  given  in  terms  of  the  currency  of 
neighboring  states  are  not  so  serious  as  they  sound.  Thus  the 
.'\malthea-Verlag  of  Vienna  quotes  Karl  Garzarolli-Thurnlackh’s 
study  of  the  engraver  Kremser-Schmidt  at  300,000  Austrian 
Kronen,  adding  that  this  price  is  the  equivalent  of  18  German 
marks,  or  22^2  Swiss  francs. 

FERDINAND  DELZ.‘\NGLES,  authority  on  the  Auvergne 
region,  has  published  with  Gamber,  Paris,  a  collection  of 
“Legendes  de  la  Haute  Auvergne”,  whose  principal  contribution 
is  a  narrative  of  the  exploits  of  that  notorious  Auvergne  Blue- 
Beard.  le  baron  de  ('ombrelles. 

THOSE  THOROUGHGOING  NATIONAL  BIOG- 
R.\PH1G.\L  COLLECTIONS,  the  British  “National  Bio¬ 
graphy”  and  the  German  “Allegemine  Deutsche  Biographie”,  are 
now  matched  by  an  ambitious  Monumentum  Austriae,  the  “Neue. 
Oesterreichische  Biographie”  (1815-1918),  published  by  the 
.Amalthea-N'erlag  of  \'ienna. 

THE  “FLl”'  has  claimed  a  number  of  prominent  French¬ 
men  the  past  winter,  among  them  the  rector  of  the  University  of 
Paris,  M.  Paul  Lapie. 

HiDOUARD  CH.WIPION,  the  well-known  Paris  publisher, 
paid  a  visit  to  the  United  States  in  the  fall,  delivering  lectures 
in  about  seventy  colleges  and  universities.  M.  Champion  mar¬ 
ried  an  American  girl,  and  will  send  his  daughter  to  an  American 
university. 


